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Vocal control plays a critical role in smooth social communication. Speakers constantly monitor auditory feedback (AF) and make adjustments when their voices deviate from their intentions. Previous studies have shown that when certain acoustic features of the AF are artificially altered, speakers compensate for this alteration in the opposite direction. However, little is known about how the vocal control system implements compensations for alterations of different acoustic features, and associates them with subjective consciousness. The present study investigated whether compensations for the fundamental frequency (F0), which corresponds to perceived pitch, and formants, which contribute to perceived timbre, can be performed unconsciously and independently. Forty native Japanese speakers received two types of altered AF during vowel production that involved shifts of either only the formant frequencies (formant modification; Fm) or both the pitch and formant frequencies (pitch + formant modification; PFm). For each type, three levels of shift (slight, medium, and severe) in both directions (increase or decrease) were used. After the experiment, participants were tested for whether they had perceived a change in the F0 and/or formants. The results showed that (i) only formants were compensated for in the Fm condition, while both the F0 and formants were compensated for in the PFm condition; (ii) the F0 compensation exhibited greater precision than the formant compensation in PFm; and (iii) compensation occurred even when participants misperceived or could not explicitly perceive the alteration in AF. These findings indicate that non-experts can compensate for both formant and F0 modifications in the AF during vocal production, even when the modifications are not explicitly or correctly perceived, which provides further evidence for a dissociation between conscious perception and action in vocal control. We propose that such unconscious control of voice production may enhance rapid adaptation to changing speech environments and facilitate mutual communication.
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INTRODUCTION

The voice conveys various paralinguistic information such as one’s physical and emotional states (Nakamura et al., 2001; Belin et al., 2002, 2004; Yovel and Belin, 2013). In social communication, people gauge the emotional states of others and adjust their voices to behave appropriately. More specifically, people tune their voice to better match both listeners’ expectations and their own beliefs about what their voices should sound like (Pardo, 2006; Sitek et al., 2013). Of several acoustic parameters, the following two are accepted as crucial for the social and emotional information of the voice: (1) the fundamental frequency (F0), which corresponds to the perceived pitch of one’s voice and (2) the formants, which refer to the structure of power peaks in the frequency domain in the sound spectrum (Fant, 1960) and contribute to the perceived timbre of one’s voice (Ghazanfar and Rendall, 2008; Baumann and Belin, 2010; Latinus and Belin, 2011; Xu et al., 2013). Previous studies have shown that these two parameters are associated with particular emotions and that regulation of these parameters can determine social and communicative consequences. For instance, tenderness and sadness are primarily associated with a low F0, whereas anger, fear, and happiness are associated with a high F0 (Fonagy, 1978; Ofuka et al., 1994; Banse and Scherer, 1996; Juslin and Laukka, 2003). Moreover, the F0 has been argued to play a role in determining the success or failure of romantic relationships (Weusthoff et al., 2013). As to the formants, the first formant (F1) is lowered when an individual expresses sadness and fear whereas it is raised during expression of happiness and anger (Juslin and Laukka, 2001). Furthermore, smiling leads to increments in formant frequencies, whereas frowning tends to decrease them (Tartter, 1980; Tartter and Braun, 1994).

How do people achieve such intricate adjustments of their own voices? As with other motor control, sensory reafference plays a crucial role in vocal control. An influential model posits that, during speaking, auditory feedback (AF) of the speaker’s own voice is constantly compared with the internally generated signal that predicts auditory reafference (Hickok, 2012). When a mismatch is detected, a comparator sends a signal to the speech control system for subsequent vocal adjustments. Therefore, vocal adjustment is explicitly grounded in the AF in this model. The importance of AF in vocal adjustments is also clear from empirical observations that patients with post-lingual deafness or hearing impairment, who lack normal AF, typically show unstable articulations (Waldstein, 1990; Svirsky and Tobey, 1991; Cowie and Douglas-Cowie, 1992; Perkell et al., 1992; Schenk et al., 2003). These theoretical and empirical findings have motivated numerous experimental studies that examined how the speech control system utilizes online AF to adjust the subsequent articulations.

The real-time perturbation of AF is a commonly adopted experimental protocol used for this purpose in which acoustic parameters of the speaker’s voice are artificially altered and fed back to the speaker while speaking. This procedure aims to cause an acoustic mismatch between the feedback information and the speaker’s planned articulation (Johns et al., 2003; Mitsuya et al., 2011) and to examine changes in the control of articulation in response to the mismatch. It is known that participants typically attempt to adjust their articulations in response to altered feedback without explicit instructions to do so (Siegel and Pick, 1974; Burnett et al., 1998). Such adjustments, in most cases, are in the opposite direction to the manipulation; for instance, when the F0 of the AF is artificially lowered, the speaker tends to raise the pitch of his/her voice. This type of response is called compensation. To date, spontaneous compensation has been demonstrated in several acoustic parameters of the voice including loudness (e.g., Heinks-Maldonaldo and Houde, 2005; Bauer et al., 2006), the F0 (e.g., Burnett et al., 1998; Jones and Munhall, 2000, 2005; Larson et al., 2000; Chen et al., 2007; Behroozmand et al., 2009; Liu et al., 2011), and the formants (e.g., Houde and Jordan, 2002; Purcell and Munhall, 2006b; Villacorta et al., 2007; Munhall et al., 2009; MacDonald et al., 2010, 2011, 2012; Mitsuya et al., 2011). These observations indicate that speakers tend to maintain their own “voice signature” (Belin et al., 2011), which reflects the uniqueness of the speaker’s voice defined by a set of acoustic parameters.

Converging evidence in various motor modalities led us to question whether compensation occurs when speakers do not notice changes in their voice. Previous studies of visuomotor control, using feedback perturbation paradigms, have shown evidence of compensation without conscious perception of the perturbation in various types of movements, including pointing, reaching (Pelisson et al., 1986), and gait control (Quintern et al., 1985). Motor control may utilize explicit and implicit information, and unconscious compensation seems ubiquitous in diverse types of movements. The same observations have been reported in vocal control studies. In previous studies, trained (experienced) singers showed compensatory vocal responses to subtle F0 changes (10–20 cents) in the AF, whereas they were not explicitly conscious of those changes (Griffiths, 2008; Hafke, 2008). Likewise, untrained non-musicians exhibited compensatory vocal responses for such small sizes of F0 changes in the AF, while they were not tested for awareness of the F0 changes (Liu and Larson, 2007). A recent study clearly demonstrated that untrained participants showed compensatory vocal responses to small F0 changes (10 cents) without perceptual detection of any alteration in their modified voice (Scheerer and Jones, 2018). These findings suggest that unconscious compensation for small vocal pitch-shifts can generally be observed, irrespective of expertise in vocal control, although all these studies have used sudden changes of AF in the middle of vocalization as perturbations. This paradigm may elicit sensation of the perturbation itself, in addition to the mismatch between the internally expected AF and the actual one, which may make the AF perturbation more noticeable. Moreover, these previous studies have focused only on pitch, but whether such regulation can be completed without explicit perception for formant control remains unknown.

Given these unresolved issues, the present study aimed to investigate how perception is associated with vocal regulation of two acoustical features: pitch and formants, in a non-expert general population. We introduced AF modification throughout the entire vocalization, instead of introducing it in the middle of vocalization, in order to avoid the possibility that participants notice the abrupt change in AF. Participants were asked to produce vowel sounds continuously while listening to the AF. The AF modification was designed to induce changes at different levels in either the formants only or in both the formants and the pitch. To examine whether participants are able to notice the AF modifications, we played back the original and modified versions of their own voices recorded during the vocalization session, and asked them whether they noticed the difference in pitch and/or formants between these versions. We expected that participants would unconsciously compensate for unperceived and incorrectly perceived modifications in pitch and formants in a distinctive manner.



MATERIALS AND METHODS


Participants

Forty students from Tokyo Metropolitan University (20 females and 20 males) ranging in age from 18 to 26 years (mean = 22.3, SD = 1.8) participated in the experiment. All participants were native speakers of Japanese and none reported a history of hearing or speech problems or neurological disorders. They did not have professional vocal experience. Before the experiment, all of the participants signed informed consent forms. The experiment was approved by the Human Subjects Ethics Committee of Tokyo Metropolitan University.



Procedure

The participants were seated comfortably in a sound-attenuated chamber wearing a set of headphones (ATH-SX1a, Audio-Technica, Corp., Tokyo, Japan) and a microphone (ISOMAX Headset, Countryman Associates, Inc., Menlo Park, CA, United States). They were asked to repeatedly produce, using their normal speaking voice and natural speaking level, the isolated Japanese vowels “a” (used for analysis) or “u” (used as fillers), which were displayed on a gray computer screen at a distance of 80 cm from in front of them (visual angle: 4.3° × 4.3°). Real-time modified AF was fed back to participants via headphones during their vocalization, as used as standard procedure in previous studies (e.g., Liu and Larson, 2007; Hafke, 2008; MacDonald et al., 2011; Mitsuya et al., 2011; Scheerer and Jones, 2018).

The AF modifications were created using a real-time voice-changing system (Figure 1A). The vocal input collected through the microphone was amplified and divided into two channels using a mixer (Mackie 402-VLZ3, LOUD Technologies, Inc., Woodinville, WA, United States). In one channel, the participant’s original voice was digitally recorded via an audio interface (UA-55, Roland, Corp., Hamamatsu, Japan) at 44100 Hz with a 16-bit sampling rate. In the other channel, the original voice was transmitted to a voice processor (Voice Worksplus, TC Helicon Vocal Technologies, Victoria, BC, Canada) for acoustic modifications. The command signals to alternate modification conditions were sent from a personal computer (PC) to the voice processor through a custom-made set of microcontroller (Arduino Uno R3, Arduino, Somerville, MA, United States) and musical instrument digital interface connectors. Next, the modified voice was recorded onto the PC via the audio interface. Meanwhile, the voice was fed back to the participants over headphones and mixed with masking pink noise, generated by CoolEdit 2000 software (Syntrillium Software, Corp., Scottsdale, AZ, United States). The magnitude of the pink noise was adjusted to maximally minimize the bone conduction of the voice and shield the participants from the air-conducted sound of their unaltered voices.
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FIGURE 1. Experimental design. (A) A schematic diagram of the voice-changing system used for real time modifications to the auditory feedback (AF). ch: channel. (B) Schema for the timing of the task design. AF: auditory feedback. Note that for part B, AF was modified from the onset until the end of vocalization. (C) An example of the formant modification (Fm) condition, wherein the formants’ (e.g., the 1st and 2nd formants, F1–F2) frequencies were increased by 200 cents, but the fundamental frequency (F0) was unchanged. (D) An example of the pitch + formant modification (PFm) condition, wherein both the F0 and formants frequencies were increased by 100 cents. In both (C,D), black and red lines represent the spectra (solid lines) and spectral envelope (dotted lines) of the original voice and modified voice, respectively, obtained from one male participant during the experiment.


We asked the participants to keep their voice loudness constant throughout experimental sessions. They used the visual feedback from the loudness indicator on the voice processor to maintain their voice intensity, neither too high nor too low (i.e., all or none of the indicator LED lights on, respectively). As tested with 10 laboratory staff members, the magnitude of the normal speaking voice heard in the earphones was around 75–80 dB sound pressure level (SPL), which was measured at approximately 4-cm distance from the headphones’ diaphragm. We set the intensity of pink noise at around 50 dB SPL after identifying a comfortable level in a preliminary test on 10 laboratory staff members, though the intensity of pink noise has been reported to not affect the vocal responses to pitch-shifts in the AF critically (Burnett et al., 1998). We decreased the level to around 40 dB SPL when several participants reported that the original level was too loud, which is still within the range used in previous modified AF studies (e.g., Burnett et al., 1998; Bauer et al., 2006; Liu and Larson, 2007).

Each trial of the task consists of two parts: parts A and B (Figure 1B). For each part, participants were requested to produce the vowels displayed on a monitor in front of them as soon as possible and lasted for 2 s. We interposed a 1-s interval between parts A and B of a trial. The inter-trial interval was 2 s. The prompted vowels for parts A and B within each trial were always the same. Part A served as the unperturbed baseline for calibration, wherein the participants were fed back with their unaltered voice mixed with pink noise. In part B, participants were fed back with the modified AF, which was introduced from the onset of vowel production and lasted until the end of vocalization. We presumed that the normal AF in part A of one trial could draw a participant’s vowel production back to its normal state after being disturbed in part B of the previous trial. Moreover, how the participants responded to the modified AF (i.e., with compensation or not) could be estimated by comparing the frequency of F0 or formants in part B with that in part A.

Two types of AF modifications, formant modification (Fm) and pitch and formant modification (PFm), each of which had six levels, were used to alter the acoustic parameters of the AF in part B. We used the “Formant” and “Pitch Shift” functions of the voice processor for the Fm and PFm conditions, respectively. In Fm, the vocal spectral envelope was virtually contracted or extended by 3, 6, or 12%, resulting in the increment or decrement of the frequencies of the first formant (F1), and the second formant (F2) by approximately 50, 100, or 200 cents, while the F0 frequency was maintained (Figure 1C). In PFm, the frequencies of the F0 and formants were increased or decreased together by 25, 50, or 100 cents (Figure 1D). In addition to these 12 modified AF conditions, we presented a control condition, wherein the normal AF was presented to the participant in parts A and B of a trial.

For each vowel, there were 10 trials for each of the 13 conditions. The order of the 260 trials was pseudo-randomized with the following two constraints: (1) no more than 3 consecutive trials were of the same vowel production and (2) no consecutive trials were of the same modified AF condition. The presentation of the visual prompts, randomization of trials, and voice recordings were performed with MATLAB R2013b (MathWorks, Natick, MA, United States).



Subjective Test

After the vocalization experiment, we conducted a subjective test to examine whether participants were conscious of the modifications applied to the AF. For each condition, the participants’ voices recorded in two representative trials during the experiment were used as stimuli. Participants were asked if they could perceive a change in pitch (F0) and/or timbre (formants) between the voices recorded in part A and B of the trial, and answered one of the following four choices: “none,” “pitch,” “timbre,” and “pitch and timbre.” Before starting the subjective test, we verbally explained the meanings of the terms “pitch” and “timbre,” while presenting corresponding sounds of voices that was not the participant’s own voice. Then, we provided a brief practice session for familiarization, in which a set of 13 different trials (1 trial for each condition, different sounds from those used in the actual test) was presented once or twice. We have confirmed that the participants fully understood these terms before starting the actual subjective test.

To assess the patterns of unconscious compensation, we formed two subgroups according to the participants’ subjective responses. One subgroup consisted of participants who responded “none” to the slightest shifts of both directions in Fm (+50 and −50 cents), and the other subgroup contained those who responded “none” to the slightest shifts of both directions in PFm (+25 and −25 cents). The former and latter subgroups included vocal data from 28 and 22 of 40 participants, respectively (Table 1).


TABLE 1. Subjective responses in the post-experiment subjective test.
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Data Analysis


Extraction of the F0 and Formant Frequencies

The F0 and formant frequencies for the vowel “a” were analyzed for each participant’s original voice to examine any changes in voice production caused by the AF modification, for each trial of each condition. The F0, F1, and F2 in parts A and B were extracted using a speech analysis software Praat 5.3 (Boersma and Weenink, 2013). F0 was calculated for every 10-ms time-step, with a 40-ms time window, by an adapted autocorrelation algorithm. The formant frequencies were estimated for every 10 ms with a time window of 40 ms using an adapted linear predictive coding method (Burg algorithm; see Childers, 1978). First, we estimated the frequencies of a maximum of eight formant candidates; then, F1 and F2 were extracted based on their respective reference frequencies, using a formant-tracking algorithm. The reference frequencies were determined for each participant’s voice in part B of the control condition (i.e., without modified AF). All frequency data were aligned to begin at a voice onset time with sufficient vocal pulses.



Pre-processing of Raw Data

The extracted F0 and formant data were pre-processed before further analysis. We eliminated unstable parts at the beginning and end of each utterance caused by instability in the vibration of the vocal folds. To detect these unstable parts, we calculated the time differential of the frequency trajectory for each trial after a four-point smoothing (i.e., moving average), and searched for time points (from onset to 500 ms and from 1000 ms to offset of vocalizations) where the differential value exceeded a predefined threshold. The threshold was defined as differential values 4 SD from the middle part (500–1000 ms) of each trial’s frequency trajectory. The detected unstable parts were replaced by null values, which typically constituted 5.9 ± 1.3, 7.6 ± 1.9, and 7.9 ± 2.3% of the original data points for F0, F1, and F2, respectively. Moreover, we removed outlier trials from further analyses when their data appeared to be unreliable due to estimation failure. Outlier trials were identified using two criteria. First, we removed all frequency trajectories whose value exceeded the predefined upper and lower limits at any time point. The upper and lower limits were defined as the third quartile + 3 interquartile range (IQR) and the first quartile – 3 IQR, respectively. Second, any trajectory with a step-like unnatural change exceeding 200 cents between any two consecutive data points within a time range of 500–1500 ms (an interval typically showing a relatively stable utterance, according to visual inspection) was also eliminated. These processes resulted in removals of 0.3 ± 0.8, 3.5 ± 4.7, and 2.3 ± 4.2% of all trials for F0, F1, and F2, respectively.



Evaluation of Frequency Changes in F0 and Formants

We estimated the frequency changes in F0 and formants in response to AF modification by the same procedure, using the following three steps. First, frequency data were converted into a logarithmic scale (cent) after dividing each data point of part B (b) by the mean frequency within the 500–1500-ms period of part A (ā): 1200 × log2 (b/ā). Second, we set the beginning part of each vocalization as zero by subtracting the mean value of the first 200 ms (20 points) in each trial to measure only the responses to AF modifications. We defined this subtraction baseline (0–200 ms) by visual inspection of outcomes of the below-described grand averaging, and confirmed that this process appeared not to cause problems for estimating vocal responses to the AF modifications (see Supplementary Figures S1A–D). Third, we removed participant-specific frequency changes that were unrelated to the response to AF modification. For this, a common drift pattern (i.e., trend) in all trajectories for each participant was removed by subtracting the mean of the baseline-subtracted data of all 130 trials. We call this de-trended data the vocal change (VC), which is used to evaluate the vocal response to the AF modifications.

To assess the general tendency, we calculated the grand average of VC obtained from all 40 participants for each condition. Due to a delayed reaction and/or shorter phonation, the duration of vocalization was typically around 1500–2000 ms (see also Supplementary Figure S1E), and hence, we displayed the VC data of only the first 1500 ms. The first 100 ms of the data were somewhat unstable due to the onset of vocalization; thus, we showed the VC trajectory from 100 ms after the onset. We quantified the amount of vocal change for each trial by defining a VC magnitude as the mean value of the latter half (750–1400 ms) of VC data, in which the trajectories fluctuated less and were relatively stable (see Supplementary Figures S1F,G). To examine the relationship between AF modifications and the vocal responses further, we defined a compensation index for each participant. This index was calculated as a sign-inverted slope of a line (linear regression) fitted to the VC magnitudes as a function of frequency changes in the seven AF conditions for each type (i.e., Fm and PFm), including the control condition. It showed a positive value when the participant’s vocal response went in the compensatory direction against the AF modification, and became 1.0 if there was full compensation.



Statistical Analyses

To confirm whether compensatory responses were prevalent, the number of participants who provided compensatory or following responses for each parameter in the Fm and PFm conditions, determined by the compensation index, were submitted to binomial tests.

To test whether frequency-increased and -decreased AF modifications led to significant differences in VC magnitude data, we conducted discriminant analysis by using IBM SPSS statistics software. This analysis indicates how much two or more data groups differ by identifying a multidimensional classifier that best discriminates between groups at a rate better than chance (Afifi et al., 2003; Cramer, 2003). Here, we aimed to quantify the degree of difference in compensation between two groups of AF modification directionality (increase vs. decrease) for each of the six types of vocal responses (Fm-PFm × F0-F1-F2). For this, we formed a dataset that contained 80 data points (40 participants × increased-decreased groups) in a three-variable space corresponding to the sizes of AF modifications (severe-medium-slight), for each of the six types of vocal responses. We generated the classifier as a linear combination of the three variables using the whole dataset, which best discriminated the two directionalities. The weightings (coefficients) for the combination of three variables were searched to minimize Wilks’s λ (Chan, 2005; Wardak et al., 2011). We reported this minimal λ to assess the accuracy of the estimated model. To examine whether this classification was statistically better than chance (50% for two groups), Press’s Q statistic was calculated to compare the results with the critical value from the chi-square distribution with 1 degree of freedom (Chan, 2005):
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where k indicates the number of groups for increasing and decreasing shifts (two), N denotes the total sample size (80), and n is the number of data points correctly classified. If Press’s Q value exceeds this critical value (in this case, Q = 6.96), the classification accuracy is significantly better than by chance, thereby indicating that the compensation is statistically significant (significance level: p < 0.05 after Bonferroni’s correction). We also performed a one-leave-out cross-validation on the same dataset (Afifi et al., 2003), as follows. We picked one data point and classified it by a classifier model constructed from the rest of the dataset. We repeated this procedure for each of the 80 data points and counted how many data points were classified correctly. The percentage of correctly classified data points was defined as the hit rate, to show classification accuracy.

Next, to examine the effect of modification size, we conducted a series of Friedman tests on the VC magnitude data. Specifically, for each parameter (F0, F1, and F2) and each condition (PFm and Fm), we used modification sizes (±25, ±50, ±100 cents, and 0; i.e., 7 conditions in total for PFm; ±50, ±100, ±200 cents, and 0, 7 conditions in total for Fm) as the within-subject factor of the Friedman test. When significant results were obtained (corrected using Bonferroni’s method), we examined this further using the sign-test (corrected for multiple comparisons using Ryan’s method).



RESULTS


Subjective Response

The participants’ subjective responses to the AF modification showed that the PFm conditions were generally more noticeable than the Fm conditions; in other words, fewer participants in the PFm conditions made “none” responses, which indicates that they did not recognize any acoustical modification. In addition, for both the PFm and Fm conditions, it generally became difficult to perceive the AF modifications as their magnitudes decreased; thus, fewer participants recognized the corresponding acoustical modification (Table 1).

Importantly, a number of participants did not recognize any acoustical modification (as illustrated by the “none” responses in Table 1) for the slightest shifts in Fm (± 50 cents) and PFm (± 25 cents). For Fm, 31 and 36 participants responded “none” in the +50 and −50 cents conditions, respectively. Meanwhile, for PFm, 24 and 34 participants responded “none” in the +25 cents and −25 cents conditions, respectively. Next, we gathered vocal data to form two subgroups; one contained data from participants who responded “none” to both directions of the slightest shift in Fm (28 participants), and the other included those who responded “none” to both directions of the slightest shift in PFm (22 participants). To examine the dissociation between perception and production for pitch and formants, the two subgroups were analyzed separately in the following analyses.



General Tendency in Vocal Response

To assess the general tendency shared in all participants, we calculated the grand average of vocal responses over trials and participants for each parameter (F0, F1, and F2) in each condition (Figure 2). For each parameter, the VC was almost zero in the control condition. If the VC in the six-level AF modified conditions diverged into two clusters, on either side of the control, in opposite directions to the frequency shifts applied to the AF, we regarded this pattern to indicate compensation. While there was only F2 compensation in Fm, strong and clear F0 and F2 compensations as well as moderate F1 compensation were observed in PFm. These compensations showed a similar trajectory: the magnitude of compensation increased steadily, reached a plateau at no more than 40% of the size of the frequency shift, and remained stable until the utterance ended. The results from the discriminant analyses confirmed these observations: there were significant F2 compensation in Fm, and significant F0, F1, and F2 compensations in PFm (Table 2).


[image: image]

FIGURE 2. The grand average voice change (VC) of continuous fundamental frequency (F0) and formants (F1–F2) in both types of AF modification conditions. The upper panel shows the results in the formant modification (Fm) conditions and the lower panel shows those in the pitch + formant modification (PFm) conditions. Warm-colored lines represent the frequency-increased conditions and the cold-colored lines represent the frequency-decreased conditions. The black bars show the selected time window (750–1400 ms) with relatively stable vocal responses.



TABLE 2. Summary of the discriminant analysis on all 40 participants.

[image: Table 2]The results of Friedman tests also showed that there was a significant effect of modification size for F0 [χ2(6) = 162.75, p < 0.001], F1 [χ2(6) = 19.80, p = 0.018], and F2 [χ2(6) = 53.89, p < 0.001] in PFm, and for F0 [χ2(6) = 20.35, p = 0.014] and F2 [χ2(6) = 40.66, p < 0.001] in Fm. These results are largely consistent with those of the discriminant analyses. To be conservative, we adopted the results that were significant in both lines of statistical analyses. Namely, there were significant F0, F1, and F2 compensations in PFm, and only significant F2 compensation in Fm.



Relationship Between Vocal Compensations and AF Modifications

We performed simple linear regressions to quantify the rate of compensation responses against AF modifications as the compensation index of each individual participant. The compensation indices (Figure 3) showed that both Fm and PFm showed trends of compensation and the magnitude of compensation was larger in PFm.
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FIGURE 3. The compensation index for each participant in both types of AF modification conditions. The left panel shows the results in the Fm conditions and the right panel shows those in the PFm conditions. Box plots of compensation indexes were created for each parameter (F0, F1, and F2). The asterisks indicate the statistical significance of the binomial tests (*p < 0.05, **p < 0.01, and ***p < 0.001). The p-values of the 6 binomial tests were adjusted using Bonferroni’s correction.


The number of the 40 participants who made compensatory or following responses was computed and submitted to a binomial test to examine whether significantly more participants compensated for the AF modification. It was found that compensatory participants significantly outnumbered following participants for F2 in Fm, and for F0, F1, and F2 in PFm. Over 80% participants made compensatory responses to the F2 (82.5%, n = 33) modification in Fm, and the F0 (95%, n = 38) and F2 (80%, n = 32) modifications in PFm. This result is highly consistent with the discriminant analysis results.



The F0 Compensation

The F0 compensation was observed in PFm but not in Fm (Figures 2, 3). Particularly, the F0 compensation in PFm exhibited very high precision, in that the magnitudes of the VC in F0 were ranked in order according to the sizes of F0 modifications applied to the AF (Figure 2). Friedman’s test and post hoc comparisons validated this observation. Specifically, there were significant differences between all sizes of AF modifications (see Table 3).


TABLE 3. Summary of the results of post hoc analyses on significant effect of modification size for F0 in PFm (**p < 0.01, ***p < 0.001).

[image: Table 3]Interestingly, significant F0 compensation was found even when the frequency shift was so slight (±25 cents) that the participants could hardly recognize it (see the “none” responses in Table 1). To investigate a possible perception-production dissociation for F0, we checked the VCs of 22 participants who failed to recognize any acoustical modification in both +25 and −25 cents in PFm. It was found that they did make significant F0 and formant compensations for these unnoticed F0 and formant modifications (Figure 4 and Table 4).
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FIGURE 4. The average VC of continuous F0, F1, and F2 in the Fm and PFm conditions for two subgroups of participants according to their subjective responses.



TABLE 4. Summary of the discriminant analysis on the participants who did not identify any acoustical modification in conditions with slightest frequency shift.

[image: Table 4]


The F2 Compensation

The F2 compensations in both Fm and PFm showed a pattern similar to the F0 compensation in PFm (Figures 2, 3). Discriminant analysis and Friedman’s test proved significant F2 compensation in both Fm and PFm. The degrees of compensations were almost proportionate to the sizes of modifications. Friedman’s test and post hoc comparisons validated this observation (see Table 5, upper panel for PFm and lower panel for Fm). Particularly, for F2 in PFm, significant differences were mainly found between +100 cents and some conditions. To simplify the explanation, the difference between the sizes of modifications in two conditions (e.g., +100 vs. +50 cents) was defined as “distance”; and the larger the difference, the further the distance. Although there was no significant difference between +100 and +50 cents (the condition with nearest distance from +100 cents), significant differences were found between +100 cents and 0, −25 cents, −50 cents, and −100 cents (conditions more distant from +100 cents). Moreover, the level of significance increased as the distance between conditions increased (i.e., p < 0.01 for +100 cents vs. 0 and −25 cents; and p < 0.001 for +100 cents vs. −50 cents and −100 cents. See the upper panel of Table 5). This indicates a tendency for a gradual difference in the F2 response as a function of modification sizes, although this was not as distinguished as the F0 response in PFm. In addition, a similar tendency was also observed for −100 cents in Fm: the significance level increased as a result of the increase in the distance between conditions (p < 0.01 for −100 cents vs. 0; and p < 0.001 for −100 cents vs. +50 cents. See the lower panel of Table 5). Interestingly, even though Figure 2 showed larger F2 compensation in −200 and +200 cents (conditions with the largest modification in Fm), the results of post hoc analyses did not show the above-mentioned tendency observed for −100 cents in Fm. This may be due to the larger inter-participant variability in −200 and +200 cents. In these two conditions, the modification is so large that the AF notably deviates from one’s own voice. In this situation, inter-participant differences may arise in terms of how much they compensate, and some may have even followed the modification. This possibility warrants further examination in future studies.


TABLE 5. Summary of the results of post hoc analyses on significant effect of modification size for F2 in both PFm (upper panel) and Fm (lower panel) (*p < 0.05, **p < 0.01, ***p < 0.001).

[image: Table 5]Although few participants recognized the formant modification in Fm (Table 1), their grand average revealed statistically significant F2 compensation (Table 2). To determine whether there was a perception-production dissociation for F2, we examined the VCs of 28 participants who made “none” responses in both +50 cents and −50 cents in Fm, wherein the formant frequency modification was slightest. It showed that these participants made significant F2 compensation for formant modifications that they could not notice (Figure 4 and Table 4).



The F1 Compensation

The F1 responses showed some compensation in PFm but not in Fm (Figures 2, 3). Discriminant analysis and Friedman’s test validated significant F1 compensation in PFm but not in Fm, while post hoc analyses revealed no significant difference between any modification sizes.



DISCUSSION

The present study investigated whether the vocal control system implements F0 and formant compensation when participants engaging in vowel production are not explicitly conscious of acoustic changes in the AF. Furthermore, if so, the present study investigates exactly how this compensation may be implemented. Our findings demonstrated that participants involuntarily compensate for F0 and formant modifications in such cases. The grand average results of voice production revealed that significant F0 and F2 compensation was found in the PFm and Fm conditions, respectively, although the majority of participants did not perceive these frequency shifts. When we focused on the conditions with the slightest modifications (± 50 cents of Fm and ± 25 cents of PFm), we found that participants who did not perceive any changes in their own voice in the Fm condition compensated for the F2 modification, and similarly those who did not recognize any alteration in their own voice in the PFm conditions made significant F0 compensation. These findings demonstrate implicit control of the production of pitch and formants without explicit perception.


Compensation for Ambiguous AF Perturbations

The subjective test indicates that participants made compensation for AF modifications that they could not perceive or misperceived. In addition, it can be confirmed from Table 1 that (1) there was no participant that answered “none” to the ± 100 cents of PFm and that, (2) for both Fm and PFm, the number of participants who responded “none” increased as the size of modifications in AF decreased. These findings demonstrate that, rather than being biased to choose “none,” the participants fully understood the rules of the subjective test and their perceptions were correctly reflected in their subjective responses. The compensation for pitch modifications as small as 25 cents is consistent with several previous studies that investigated voice responses of the F0 using pitch-shifted AF (Burnett et al., 1997, 1998; Larson et al., 2001; Liu and Larson, 2007). However, these studies did not directly examine whether the 25-cent shifts were below or above the perceptual threshold of participants. In the present study, the divergence between the participants’ perception and their vocal compensatory responses implies a dissociation between the ability to recognize changes in one’s own voice and the ability to control articulation. This dissociation has been found between perception and production of pitch (F0) in previous studies (Bradshaw and McHenry, 2005; Dalla Bella et al., 2007, 2009, 2011; Pfordresher and Brown, 2007; Hafke, 2008; Loui et al., 2008; Moore et al., 2008; Hutchins and Peretz, 2012). These studies investigated two groups of participants at both ends of the musical spectrum: those with congenital amusia and trained musicians. Several studies of the singing voice have found that some individuals with amusia have spared ability to reproduce musical intervals that they cannot consciously discriminate, although it is worse than that of a control group (Loui et al., 2008; Dalla Bella et al., 2009; Hutchins and Peretz, 2012). Hafke (2008) suggested that trained singers can adjust their voice to compensate for pitch shifts in their own voice that they are unable to distinguish. Our results demonstrated that the dissociation between pitch perception and pitch production also occurs in most participants who are not trained musicians.

A recent study by Scheerer and Jones (2018) also reported that their untrained participants compensated for pitch-shifts as small as 10 cents, while their sensitivity, indexed by d-prime, revealed that they detected pitch-shift of 15 cents and larger. Although there was a slight difference between the size of pitch-shift that elicited vocal compensation and perceptual awareness, the authors suggested that the inherent variability in vocal production might have caused the participants to be less certain of whether they heard a pitch-shift during vocalization. The present study did not use modifications smaller than 25 cents, and thus we cannot fully compare our results with this study on vocal responses, but our vocal result on 25 cents in PFm was highly consistent with this previous study. With respect to the subjective results, we used a post-experiment test on consciousness of frequency modifications, which is comparable to the listening condition used by Scheerer and Jones (2018). Their results showed that participants can only perceive 25- and 40-cents pitch-shifts in the listening condition, but could perceive pitch-shifts as small as 15−40 cents in the vocalization condition. In comparison, we found that less than half of participants (Table 1) were able to detect a 25-cent pitch-shift. This discrepancy may be partially because we used a more difficult subjective test for the participants to detect modifications. Specifically, vocal samples recorded during the vocalization task were presented to the participants with the same settings as in the vocalization task. Participants were asked to tell whether they could hear any difference between part A and part B of a trial, which were separated by an interval of 1 s. In part A, the participant’s voice was unmodified and served as the reference for comparison; in part B, the participant’s voice was modified throughout the vocalization period. In contrast, Scheerer and Jones (2018) used a paradigm in which sudden perturbations were introduced in the middle of vocalization, and any period immediately prior to the perturbation served as a reference, making the sudden perturbations more noticeable than ours.

The vocal responses of the two subgroups of participants, who gave “none” responses in Table 1, revealed that the unconscious compensation for AF modification is highly specific to its content. In particular, when there was only formant modification in Fm, compensation was found to be significant for the formant (F2) but not for F0, while when there were both pitch and formant modifications in PFm, the participants compensated significantly for both F0 and the formant (F1; Figure 4 and Table 4). These results, together with the largely consistent findings in the grand average data (Figures 2, 3 and Table 2), indicate that the vocal control system is able to execute flexible compensation for modification in voice; especially, formant compensation can be independent or in parallel with pitch compensation. As reasoned by Burnett et al. (1997), who found that participants responded to pitch shifts by changing the F0 independently of loudness, the neural system for vocal control may have separate channels for various acoustic features.

Our findings extended the perception-production dissociation to compensations in AF conditions that participants noticed the changes. Very few participants correctly recognized the formant modification in Fm as a change in the timbre (formants) of their voices, even when the frequency change was as large as ± 200 cents (Table 1). In particular, most participants reported perceiving some abnormality in their voices but were not sure whether it was a change in pitch or timbre, as shown in the number of participants who responded “pitch” or “pitch + timbre” instead of “timbre.” Despite this uncertainty, the participants did not adjust their pitch in response to falsely detected F0 modifications, but did fine-tune their F2 to compensate for the real formant modifications (Figures 2, 3). Such divergence between incomplete recognition and appropriate vocal response suggests that the vocal control system functions with high accuracy and is able to implement compensation even when the modification is incorrectly registered by participants.

We found significant F2, but not F1 compensation in Fm, for both the grand average and the “None” response subgroup (Figures 2, 4, upper panel), while F1 compensation had been found in previous formant perturbation studies (Houde and Jordan, 1998, 2002; Purcell and Munhall, 2006a, b; Villacorta et al., 2007; MacDonald et al., 2010, 2011, 2012; Mitsuya et al., 2011). This discrepancy may be due to the size of frequency modifications applied to F1. Previous studies used much larger formant-shifts than those used in our study. Houde and Jordan (1998, 2002) used F1 and F2 shifts of two vowel categories. Other studies used an F1 modification of either one vowel category (e.g., shifting the English vowel /ε/ to /æ/ or /I/), yielding a frequency change of around 135 Hz (Purcell and Munhall, 2006b), or up to 200 Hz (Purcell and Munhall, 2006a; Villacorta et al., 2007; MacDonald et al., 2010, 2011, 2012; Mitsuya et al., 2011). In contrast, our formant shifts of 25, 50, 100, and 200 cents changed the F1 frequency (738.6 Hz on average) of the Japanese vowel “a” for only about 11, 22, 44, and 90 Hz. One study reported that the least frequency shift that can induce significant F1 compensation was 76 Hz (Purcell and Munhall, 2006a).

Interestingly, when formants were modified simultaneously with pitch, as in PFm, the F1 compensation was significant for both the grand average and the “None” response subgroup (Figures 2, 4, lower panel). This phenomenon led us to suppose that F1 compensation possibly follows F0 compensation. In addition, from the grand averaged results (Figure 2), F2 compensation also seems to be generally amplified in the PFm conditions, as compared to the Fm conditions, although the size of formant modification in PFm was only half of that in Fm. We propose two possible interpretations of this phenomenon. On the one hand, when the vocal control system attempts to correct for pitch errors, correction for formant errors may be facilitated. On the other hand, the vocal control system possibly executes formant compensations to facilitate pitch compensation. These influences between pitch and formant compensation might appear when untrained, naïve participants control their voices. Moreover, we also conjecture that, when F1 and F2 were modified at the same ratio, F2 compensation would take a priority. Among the Japanese vowels, vowel “a” has the highest F1 frequency and a middle-level F2 frequency. This may have led to the discrepancy between the compensatory vocal responses in F1 and F2 in the Fm conditions of the present study. Using another Japanese vowel, “e,” which has middle-level frequencies for both F1 and F2, may help to assess this possibility. Validation of these speculations is not the focus of the present study, but this should be investigated in future studies.

Vocal responses within the present chosen time window have been suggested to reflect voluntary adjustments of vocal responses to pitch perturbations (Burnett et al., 1998; Hain et al., 2000). Its underlying neural mechanisms are suggested to be distinct (Burnett et al., 1998; Hain et al., 2000; Zarate et al., 2010; Patel et al., 2014) from vocal responses within a relatively early window of 50–400 ms, which have been investigated in several studies focusing on the involuntary pitch-shift reflex (Chen et al., 2007; Liu et al., 2010; Scheerer et al., 2013). However, it has also been reported that, in comparison to the late response, the early response is more susceptible to various factors, such as the vocal F0 (Liu et al., 2010) and the vocal control strategy (Hain et al., 2000). Therefore, the present study chose to focus on this presumably more stable late vocal response.

Our data did not show a clear tendency of the “early” component (50–150 ms) of vocal response in F0 (see Supplementary Figures S1F,G), which has been reported in previous studies (e.g., Burnett et al., 1998; Hain et al., 2000). This suggests a possibility that this previously reported early component is specific to the experimental paradigm in which sudden pitch shifts in the middle of vocalization were used, and it is therefore not necessarily observed in our constant-shift paradigm. This issue should be investigated in future studies.

Note that the subjective test was performed after completion of the vocalization sessions, because we were concerned that a subjective test immediately after each trial may influence the participant’s vocal behavior in the following trial. Since the neural mechanisms of monitoring changes in recorded self-voice and online vocalization may differ, a carefully designed subjective test, immediately after each trial, will be performed in our future experiments.



Trajectory of Compensation

As noted above, the F0 and F2 compensations showed a similar trajectory: the magnitude of the compensation increased gradually before plateauing and remaining stable until the vocalization ended (Figure 2). The plateau pattern observed in our study is in line with the findings of studies that used relatively longer intervals of pitch shifts (>1000 ms), such as Burnett et al. (1997) and Patel et al. (2014); however, neither study discussed this pattern. We interpret this continuing compensation as indicative of the constant and robust functioning of the vocal control system, as long as disparity between ongoing vocalization and AF exists, which stabilizes vocal characteristics at the desired level and produces a plateau.

The Directions Into Velocities of Articulators (DIVA) model (Guenther, 2006; Villacorta et al., 2007; Tourville et al., 2008) may explain this pattern of compensation. The model suggests that a feed-forward control subsystem and a sensory feedback control subsystem, which includes AF and somatosensory feedback (SF), work in parallel to issue appropriate motor commands to produce desired vocal sounds. In normal speech conditions, highly practiced feed-forward control dominates the motor command signals, and neither AF nor SF contributes due to accurate feed-forward commands. Therefore, there is no mismatch between expected and real sensory feedback. However, artificial perturbation of AF and/or SF would break the balance. Such mismatch between expected and actual sensory consequences results in error signals and causes the feedback-based motor commands to increase and significantly influence the output motor commands for vocal error correction. The initial gradual increase in compensation size possibly reflects the exploratory fine-tuning process of the DIVA model that edits the output motor commands to adjust for the vocal errors.

The incomplete compensation in each AF modification condition, and its sustained saturation (i.e., the plateau) at no more than 40% of the modification, may be due to the influence of the unmodified SF in the present modification method. According to the DIVA model, as the feedforward commands, which incorporate the AF-based corrective commands, change to compensate for the auditory errors, somatosensory errors begin to arise because the AF-based compensation moves the production away from the expected somatosensory target. Correction commands based on SF errors, driven by the AF-based correction, also act and repel changes in the feedforward commands, limiting the extent of AF-based compensation. In our data, the compensation produced for the largest AF modification (e.g., ± 100 cents in PFm) was sufficiently large to completely overcome the smaller modification (e.g., ± 25 cents in PFm). However, it does not support the assumption that the vocal control system only makes a partial compensation when the AF alone is modified because the AF and SF jointly govern the system and some form of multi-modality signal integration (i.e., weighting) must occur. Changing the relative weighting of a specific kind of sensory feedback would cause the vocal control system to design a new corrective strategy to manage a trade-off (MacDonald et al., 2010) between AF-based and SF-based correction commands. When a balance is struck, it would maintain the strategy to stabilize vocal characteristics within a desired range, thereby producing a plateau. The AF and SF weightings may vary for the production of different vowels, and individual discrepancies in such weightings may account for the large inter-participant variance in vocal compensation observed in the present and previous studies (Burnett et al., 1998; Purcell and Munhall, 2006a, b; Munhall et al., 2009). To what degree the vocal control system weighs the feedback from each modality is unknown, while evidence from audio-visual interactions in vocal control supports the idea that multisensory information can be integrated flexibly to optimize vocal control (Larson et al., 2008; Therrien et al., 2012). Considering that somatosensory inputs from facial skin affect the processing of speech sounds (Ito et al., 2009), it would be of interest in future to examine the movements of supraglottal articulators (e.g., jaw and tongue) to test for any possible interaction between auditory and proprioceptive feedback.



High Precision of F0 Compensation in PFm

It is striking that the magnitudes of the F0 compensation in PFm were ranked as a function of the sizes of pitch modifications, as seen in Figure 2. Specifically, in either direction of AF modification, the greater the pitch modification, the larger the F0 compensation. The difference in compensation magnitudes between all pairs of conditions was significant, suggesting that the vocal control system not only detects errors in the F0 but also gauges their relative size and adjusts it accordingly.

This observation was consistent with two previous studies using small-size pitch-shifts (Liu and Larson, 2007; Scheerer and Jones, 2018), although these studies either used bidirectional pitch-shifts (± 10, 20, 30, 40, and 50 cents) but averaged responses to upward and downward perturbations (Liu and Larson, 2007), or used only downward (−5, −10, −15, −20, −25, −30, and −40 cents) pitch-shifts (Scheerer and Jones, 2018). This intriguing relationship between the stimuli and responses differs from the results of some previous studies (Burnett et al., 1997, 1998; Larson et al., 2001; Chen et al., 2007). The discrepancy might be due to various methodological factors. For instance, although the sizes of pitch shift in these studies overlapped with ours, the onset and duration of the shifts differed, as did the number of participants and averaged trials for each condition. The present study introduced pitch shifts to the AF immediately after the participant’s voice onset, while these past studies used pitch shifts with unexpected timing. Although immediate AF modification may increase expectation and habituation effects, our strict randomization of the 13 conditions and use of fillers involving the vowel “u” might have minimized these considerations. Chen et al. (2007) used 200 ms of unexpected pitch shifts (50, 100, and 200 cents) and the vocal control system may not always recognize such short pitch shifts. Larson et al. (2001) employed a longer duration (>2500 ms) of unexpected pitch shifts (25, 100, and 200 cents) but they used different groups of participants for the three pitch-shift magnitudes, which reduces comparability of this study with ours. This was also true for Burnett et al. (1997), who applied pitch shifts at around 1500 ms and used different groups across six sizes of pitch shift (25, 50, 100, 150, 200, and 300 cents). In fact, they reported that some participants showed systematic changes as a function of pitch-shift size, but the wide inter-participant variability may have obscured any statistically significant difference. In a later study, Burnett et al. (1998) systematically investigated the relationship between the magnitude of the compensation and pitch-shift size (25, 50, 100, 150, 200, 250, and 300 cents). However, the small number of averaged trials (<10) and participants (10) for each size may account for why they did not find any effect of stimulus size on response magnitude.



Limitations

First, the present study used a separate session of subjective testing after the completion of the whole experiment, in which the voice monitoring condition may be different from that during the online voice production task. A subjective test for each trial immediately after vocalizing while hearing the altered AF may provide more convincing results and can be adopted in future studies. However, we are afraid that this type of test requires more time to execute, and that participants’ judgments may affect their performance in the following trial. Second, because the voice production task of the present study only used vowel production, as what has been done in the previous literature, care must be taken to generalize the findings to more complicated cases of speech production, such as word and sentence production.



CONCLUSION

Unconscious adjustment for vocal errors is essential for people with or without professional vocal experience to maintain their voices within a normal range, and this mechanism may not be restricted to pitch because it is similar for formants as well. Our data showed that untrained participants compensated for AF modifications that were incorrectly perceived. These findings lead to a prediction of separate perception-related and production-related representations for self-voice processing, and the latter representation can, at least partly, function without being mediated by the former. The unconscious control of voice production may enhance rapid adaptation to changing speech environments and facilitate mutual communication. Speaker-related factors, including native language, strategy, and personal traits, such as self-consciousness, may also account for the present findings and should be systematically explored in future studies.



DATA AVAILABILITY STATEMENT

The datasets generated for this study are available on request to the corresponding author.



ETHICS STATEMENT

The studies involving human participants were reviewed and approved by Human Subjects Ethics Committee of Tokyo Metropolitan University. The patients/participants provided their written informed consent to participate in this study.



AUTHOR CONTRIBUTIONS

MX and RT contributed to the design of the study, programming and conduct of the experiment, data analysis, interpretation of data, and writing the manuscript. KO and HH supervised the study. RH and FH contributed to the design of the study, interpretation of data, and revision of the manuscript.



FUNDING

This work was supported by JSPS KAKENHI (Grant Nos. 23118003 to HH, 16H06525 to FH, 16H06395 and 16H06396 to RH, and 23118003 to KO).


ACKNOWLEDGMENTS

The authors thank all the participants of the experiment, and appreciate Izumi Kishida for her administrative assistance.



SUPPLEMENTARY MATERIAL

The Supplementary Material for this article can be found online at: https://www.frontiersin.org/articles/10.3389/fpsyg.2020.01224/full#supplementary-material



REFERENCES

Afifi, A., May, S., and Clark, V. A. (2003). Computer-Aided Multivariate Analysis. Boca Raton, FL: CRC Press.

Banse, R., and Scherer, K. R. (1996). Acoustic profiles in vocal emotion expression. J. Pers. Soc. Psychol. 70, 614–636. doi: 10.1037//0022-3514.70.3.614

Bauer, J. J., Mittal, J., Larson, C. R., and Hain, T. C. (2006). Vocal responses to unanticipated perturbations in voice loudness feedback: an automatic mechanism for stabilizing voice amplitude. J. Acoust. Soc. Am. 119, 2363–2371. doi: 10.1121/1.2173513

Baumann, O., and Belin, P. (2010). Perceptual scaling of voice identity: common dimensions for different vowels and speakers. Psychol. Res. 74, 110–120. doi: 10.1007/s00426-008-0185-z

Behroozmand, R., Karvelis, L., Liu, H., and Larson, C. R. (2009). Vocalization-induced enhancement of the auditory cortex responsiveness during voice F0 feedback perturbation. Clin. Neurophysiol. 120, 1303–1312. doi: 10.1016/j.clinph.2009.04.022

Belin, P., Bestelmeyer, P. E., Latinus, M., and Watson, R. (2011). Understanding voice perception. Br. J. Psychol. 102, 711–725. doi: 10.1111/j.2044-8295.2011.02041.x

Belin, P., Fecteau, S., and Bedard, C. (2004). Thinking the voice: neural correlates of voice perception. Trends Cogn. Sci. 8, 129–135. doi: 10.1016/j.tics.2004.01.008

Belin, P., Zatorre, R. J., and Ahad, P. (2002). Human temporal-lobe response to vocal sounds. Brain Res. Cogn. Brain Res. 13, 17–26. doi: 10.1016/s0926-6410(01)00084-2

Boersma, P., and Weenink, D. (2013). Praat Version 5.3. 42: Doing Phonetics by Computer.

Bradshaw, E., and McHenry, M. A. (2005). Pitch discrimination and pitch matching abilities of adults who sing inaccurately. J. Voice 19, 431–439. doi: 10.1016/j.jvoice.2004.07.010

Burnett, T. A., Freedland, M. B., Larson, C. R., and Hain, T. C. (1998). Voice F0 responses to manipulations in pitch feedback. J. Acoust. Soc. Am. 103, 3153–3161. doi: 10.1121/1.423073

Burnett, T. A., Senner, J. E., and Larson, C. R. (1997). Voice F0 responses to pitch-shifted auditory feedback: a preliminary study. J. Voice 11, 202–211. doi: 10.1016/s0892-1997(97)80079-3

Chan, Y. (2005). Biostatistics 303. Discriminant analysis. Singap. Med. J. 46, 54–62.

Chen, S. H., Liu, H., Xu, Y., and Larson, C. R. (2007). Voice F0 responses to pitch-shifted voice feedback during English speech. J. Acoust. Soc. Am. 121, 1157–1163. doi: 10.1121/1.2404624

Childers, D. G. (ed.) (1978). Modern Spectrum Analysis. Los Alamitos, CA: IEEE Computer Society Press, 252–255.

Cowie, R., and Douglas-Cowie, E. (1992). Postlingually Acquired Deafness : Speech Deterioration and The Wider Consequences. Berlin: Mouton de Gruyter.

Cramer, D. (2003). Advanced Quantitative Data Analysis. New York, NY: McGraw-Hill Education.

Dalla Bella, D., Berkowska, M., and Sowinski, J. (2011). Disorders of pitch production in tone deafness. Front. Psychol. 2:164. doi: 10.3389/fpsyg.2011.00164

Dalla Bella, D., Giguere, J. F., and Peretz, I. (2007). Singing proficiency in the general population. J. Acoust. Soc. Am. 121, 1182–1189. doi: 10.1121/1.2427111

Dalla Bella, D., Giguere, J. F., and Peretz, I. (2009). Singing in congenital amusia. J. Acoust. Soc. Am. 126, 414–424. doi: 10.1121/1.3132504

Fant, G. (1960). Acoustic Theory of Speech Production. Netherlands: Mouton & Co.

Fonagy, I. (1978). A new method of investigating the perception of prosodic features. Lang. Speech 21, 34–49. doi: 10.1177/002383097802100102

Ghazanfar, A. A., and Rendall, D. (2008). Evolution of human vocal production. Curr. Biol. 18, R457–R460. doi: 10.1016/j.cub.2008.03.030

Griffiths, T. D. (2008). Sensory systems: auditory action streams? Curr. Biol. 18, R387–R388. doi: 10.1016/j.cub.2008.03.007

Guenther, F. H. (2006). Cortical interactions underlying the production of speech sounds. J. Commun. Disord. 39, 350–365. doi: 10.1016/j.jcomdis.2006.06.013

Hafke, H. Z. (2008). Nonconscious control of fundamental voice frequency. J. Acoust. Soc. Am. 123, 273–278. doi: 10.1121/1.2817357

Hain, T. C., Burnett, T. A., Kiran, S., Larson, C. R., Singh, S., and Kenney, M. K. (2000). Instructing subjects to make a voluntary response reveals the presence of two components to the audio-vocal reflex. Exp. Brain Res. 130, 133–141. doi: 10.1007/s002219900237

Heinks-Maldonaldo, T. H., and Houde, J. F. (2005). Compensatory responses to brief perturbations of speech amplitude. Acoust. Res. Lett. Online 6, 131–137. doi: 10.1121/1.1931747

Hickok, G. (2012). Computational neuroanatomy of speech production. Nat. Rev. Neurosci. 13, 135–145. doi: 10.1038/nrn3158

Houde, J. F., and Jordan, M. I. (1998). Sensorimotor adaptation in speech production. Science 279, 1213–1216. doi: 10.1126/science.279.5354.1213

Houde, J. F., and Jordan, M. I. (2002). Sensorimotor adaptation of speech I: compensation and adaptation. J. Speech Lang. Hear. Res. 45, 295–310. doi: 10.1044/1092-4388(2002/023)

Hutchins, S., and Peretz, I. (2012). Amusics can imitate what they cannot discriminate. Brain Lang. 123, 234–239. doi: 10.1016/j.bandl.2012.09.011

Ito, T., Tiede, M., and Ostry, D. J. (2009). Somatosensory function in speech perception. Proc. Natl. Acad. Sci. U.S.A. 106, 1245–1248. doi: 10.1073/pnas.0810063106

Johns, L. C., Gregg, L., Vythelingum, N., and Mcguire, P. K. (2003). Establishing the reliability of a verbal self-monitoring paradigm. Psychopathology 36, 299–303. doi: 10.1159/000075188

Jones, J. A., and Munhall, K. G. (2000). Perceptual calibration of F0 production: evidence from feedback perturbation. J. Acoust. Soc. Am. 108, 1246–1251. doi: 10.1121/1.1288414

Jones, J. A., and Munhall, K. G. (2005). Remapping auditory-motor representations in voice production. Curr. Biol. 15, 1768–1772. doi: 10.1016/j.cub.2005.08.063

Juslin, P. N., and Laukka, P. (2001). Impact of intended emotion intensity on cue utilization and decoding accuracy in vocal expression of emotion. Emotion 1, 381–412. doi: 10.1037/1528-3542.1.4.381

Juslin, P. N., and Laukka, P. (2003). Communication of emotions in vocal expression and music performance: different channels, same code? Psychol. Bull. 129, 770–814. doi: 10.1037/0033-2909.129.5.770

Larson, C. R., Altman, K. W., Liu, H., and Hain, T. C. (2008). Interactions between auditory and somatosensory feedback for voice F0 control. Exp. Brain Res. 187, 613–621. doi: 10.1007/s00221-008-1330-z

Larson, C. R., Burnett, T. A., Bauer, J. J., Kiran, S., and Hain, T. C. (2001). Comparison of voice F0 responses to pitch-shift onset and offset conditions. J. Acoust. Soc. Am. 110, 2845–2848. doi: 10.1121/1.1417527

Larson, C. R., Burnett, T. A., Kiran, S., and Hain, T. C. (2000). Effects of pitch-shift velocity on voice F0 responses. J. Acoust. Soc. Am. 107, 559–564. doi: 10.1121/1.428323

Latinus, M., and Belin, P. (2011). Human voice perception. Curr. Biol. 21, R143–R145. doi: 10.1016/j.cub.2010.12.033

Liu, H., Auger, J., and Larson, C. R. (2010). Voice fundamental frequency modulates vocal response to pitch perturbations during English speech. J. Acoust. Soc. Am. 127, EL1–EL5. doi: 10.1121/1.3263897

Liu, H., and Larson, C. R. (2007). Effects of perturbation magnitude and voice F0 level on the pitch-shift reflex. J. Acoust. Soc. Am. 122, 3671–3677. doi: 10.1121/1.2800254

Liu, H., Meshman, M., Behroozmand, R., and Larson, C. R. (2011). Differential effects of perturbation direction and magnitude on the neural processing of voice pitch feedback. Clin. Neurophysiol. 122, 951–957. doi: 10.1016/j.clinph.2010.08.010

Loui, P., Guenther, F. H., Mathys, C., and Schlaug, G. (2008). Action-perception mismatch in tone-deafness. Curr. Biol. 18, R331–R332. doi: 10.1016/j.cub.2008.02.045

MacDonald, E. N., Goldberg, R., and Munhall, K. G. (2010). Compensations in response to real-time formant perturbations of different magnitudes. J. Acoust. Soc. Am. 127, 1059–1068. doi: 10.1121/1.3278606

MacDonald, E. N., Johnson, E. K., Forsythe, J., Plante, P., and Munhall, K. G. (2012). Children’s development of self-regulation in speech production. Curr. Biol. 22, 113–117. doi: 10.1016/j.cub.2011.11.052

MacDonald, E. N., Purcell, D. W., and Munhall, K. G. (2011). Probing the independence of formant control using altered auditory feedback. J. Acoust. Soc. Am. 129, 955–965. doi: 10.1121/1.3531932

Mitsuya, T., Macdonald, E. N., Purcell, D. W., and Munhall, K. G. (2011). A cross-language study of compensation in response to real-time formant perturbation. J. Acoust. Soc. Am. 130, 2978–2986. doi: 10.1121/1.3643826

Moore, R. E., Estis, J., Gordon-Hickey, S., and Watts, C. (2008). Pitch discrimination and pitch matching abilities with vocal and nonvocal stimuli. J. Voice 22, 399–407. doi: 10.1016/j.jvoice.2006.10.013

Munhall, K. G., Macdonald, E. N., Byrne, S. K., and Johnsrude, I. (2009). Talkers alter vowel production in response to real-time formant perturbation even when instructed not to compensate. J. Acoust. Soc. Am. 125, 384–390. doi: 10.1121/1.3035829

Nakamura, K., Kawashima, R., Sugiura, M., Kato, T., Nakamura, A., Hatano, K., et al. (2001). Neural substrates for recognition of familiar voices: a PET study. Neuropsychologia 39, 1047–1054. doi: 10.1016/s0028-3932(01)00037-9

Ofuka, E., Valbret, H., Waterman, M., Campbell, N., and Roach, P. (1994). “The role of F0 and duration in signalling affect in Japanese: anger, kindness and politeness,” in Proceedings of the Third International Conference on Spoken Language Processing, Yokohama, 18–22.

Pardo, J. S. (2006). On phonetic convergence during conversational interaction. J. Acoust. Soc. Am. 119, 2382–2393. doi: 10.1121/1.2178720

Patel, S., Nishimura, C., Lodhavia, A., Korzyukov, O., Parkinson, A., Robin, D. A., et al. (2014). Understanding the mechanisms underlying voluntary responses to pitch-shifted auditory feedback. J. Acoust. Soc. Am. 135, 3036–3044. doi: 10.1121/1.4870490

Pelisson, D., Prablanc, C., Goodale, M. A., and Jeannerod, M. (1986). Visual control of reaching movements without vision of the limb. II. Evidence of fast unconscious processes correcting the trajectory of the hand to the final position of a double-step stimulus. Exp. Brain Res. 62, 303–311.  doi: 10.1007/bf002 38849

Perkell, J., Lane, H., Svirsky, M., and Webster, J. (1992). Speech of cochlear implant patients: a longitudinal study of vowel production. J. Acoust. Soc. Am. 91, 2961–2978. doi: 10.1121/1.402932

Pfordresher, P. Q., and Brown, S. (2007). Poor-pitch singing in the absence of “tone deafness”. Music Percept. 25, 95–115. doi: 10.1525/mp.2007.25.2.95

Purcell, D. W., and Munhall, K. G. (2006a). Adaptive control of vowel formant frequency: evidence from real-time formant manipulation. J. Acoust. Soc. Am. 120:966. doi: 10.1121/1.2217714

Purcell, D. W., and Munhall, K. G. (2006b). Compensation following real-time manipulation of formants in isolated vowels. J. Acoust. Soc. Am. 119, 2288–2297. doi: 10.1121/1.2173514

Quintern, J., Berger, W., and Dietz, V. (1985). Compensatory reactions to gait perturbations in man: short-term and long-term effects of neuronal adaptation. Neurosci. Lett. 62, 371–376. doi: 10.1016/0304-3940(85)90577-4

Scheerer, N. E., Behich, J., Liu, H., and Jones, J. A. (2013). ERP correlates of the magnitude of pitch errors detected in the human voice. Neuroscience 240, 176–185. doi: 10.1016/j.neuroscience.2013.02.054

Scheerer, N. E., and Jones, J. A. (2018). Detecting our own vocal errors: an event-related study of the thresholds for perceiving and compensating for vocal pitch errors. Neuropsychologia 114, 158–167. doi: 10.1016/j.neuropsychologia.2017.12.007

Schenk, B. S., Baumgartner, W. D., and Hamzavi, J. S. (2003). Effect of the loss of auditory feedback on segmental parameters of vowels of postlingually deafened speakers. Auris Nasus Larynx 30, 333–339. doi: 10.1016/s0385-8146(03)00093-2

Siegel, G. M., and Pick, H. L. Jr. (1974). Auditory feedback in the regulation of voice. J. Acoust. Soc. Am. 56, 1618–1624. doi: 10.1121/1.1903486

Sitek, K. R., Mathalon, D. H., Roach, B. J., Houde, J. F., Niziolek, C. A., and Ford, J. M. (2013). Auditory cortex processes variation in our own speech. PLoS One 8:e82925. doi: 10.1371/journal.pone.0082925

Svirsky, M. A., and Tobey, E. A. (1991). Effect of different types of auditory-stimulation on vowel formant frequencies in multichannel cochlear implant users. J. Acoust. Soc. Am. 89, 2895–2904. doi: 10.1121/1.400727

Tartter, V. C. (1980). Happy talk: perceptual and acoustic effects of smiling on speech. Percept. Psychophys. 27, 24–27. doi: 10.3758/bf03199901

Tartter, V. C., and Braun, D. (1994). Hearing smiles and frowns in normal and whisper registers. J. Acoust. Soc. Am. 96, 2101–2107. doi: 10.1121/1.410151

Therrien, A. S., Lyons, J., and Balasubramaniam, R. (2012). Sensory attenuation of self-produced feedback: the Lombard effect revisited. PLoS One 7:e49370. doi: 10.1371/journal.pone.0049370

Tourville, J. A., Reilly, K. J., and Guenther, F. H. (2008). Neural mechanisms underlying auditory feedback control of speech. Neuroimage 39, 1429–1443. doi: 10.1016/j.neuroimage.2007.09.054

Villacorta, V. M., Perkell, J. S., and Guenther, F. H. (2007). Sensorimotor adaptation to feedback perturbations of vowel acoustics and its relation to perception. J. Acoust. Soc. Am. 122, 2306–2319. doi: 10.1121/1.2773966

Waldstein, R. S. (1990). Effects of postlingual deafness on speech production: implications for the role of auditory feedback. J. Acoust. Soc. Am. 88, 2099–2114. doi: 10.1121/1.400107

Wardak, M., Schiepers, C., Dahlbom, M., Cloughesy, T., Chen, W., Satyamurthy, N., et al. (2011). Discriminant analysis of 18F-fluorothymidine kinetic parameters to predict survival in patients with recurrent high-grade glioma. Clin. Cancer Res. 17, 6553–6562. doi: 10.1158/1078-0432.CCR-10-3290

Weusthoff, S., Baucom, B. R., and Hahlweg, K. (2013). The siren song of vocal fundamental frequency for romantic relationships. Front. Psychol. 4:439. doi: 10.3389/fpsyg.2013.00439

Xu, M., Homae, F., Hashimoto, R., and Hagiwara, H. (2013). Acoustic cues for the recognition of self-voice and other-voice. Front. Psychol. 4:735. doi: 10.3389/fpsyg.2013.00735

Yovel, G., and Belin, P. (2013). A unified coding strategy for processing faces and voices. Trends Cogn. Sci. 17, 263–271. doi: 10.1016/j.tics.2013.04.004

Zarate, J. M., Wood, S., and Zatorre, R. J. (2010). Neural networks involved in voluntary and involuntary vocal pitch regulation in experienced singers. Neuropsychologia 48, 607–618. doi: 10.1016/j.neuropsychologia.2009.10.025


Conflict of Interest: The authors declare that the research was conducted in the absence of any commercial or financial relationships that could be construed as a potential conflict of interest.

Copyright © 2020 Xu, Tachibana, Okanoya, Hagiwara, Hashimoto and Homae. This is an open-access article distributed under the terms of the Creative Commons Attribution License (CC BY). The use, distribution or reproduction in other forums is permitted, provided the original author(s) and the copyright owner(s) are credited and that the original publication in this journal is cited, in accordance with accepted academic practice. No use, distribution or reproduction is permitted which does not comply with these terms.


OPS/images/fpsyg-11-01224-g001.jpg
mic.

headphones

Mixer Voice command
(preamp) g processor
original modified
voice voice PC
(ch.1) (ch.2)
. store
| Audio interface '(:T
pink noise
modified voice + pink noise |
Part A Part B Part A Part B
(normal AF) (modified AF) (normal AF) (modified AF)
caa ca, caa caa ......

<— D —e]df— 2 —fe— ) —fe— D —je]dfe— 2 —>

Time (s)

o

Normalized level (dB)
=

e
=
(=]

O

Normalized level (dB)

Formant modification (Fm)

Flv, F2 — original
: v — modified
0 200 400 600 800
0 500 1000 1500 2000 2500 3000 3500 4000
Frequency (Hz)
Pitch + formant modification (PFm)
Fl A — original
F2 —— modified

,,;.,:

1000

0 200 400 600 800

1500 2000 2500 3000 3500 4000
Frequency (Hz)

0 500 1000





OPS/images/fpsyg-11-01224-g003.jpg
PFm

Fm

O O OO O @@ @ AD®OCOCO OO

A e T = *
O O0OW OO0 @M@ @ COHEIDOK 00
. s T |
O © O COOQOE@D A Mo O O O O
*
S 't - + -
*
T I T T I I
= &0 - . N o ™ . o
Xapul uonesudaduwo))
O
*
*  p==—- - + -
*
O OO o@mmD ® O @
+ ++ — -—q | i[-- * + H =
(i)
I T I I I I
= o s ~ AN = ™ s o

Xapur uornjesuadwo))

F1l

FO

F2

F1l

FO





OPS/images/fpsyg-11-01224-e000.jpg
(N — nk)*
Nk—1)

Press's Q =





OPS/images/fpsyg-11-01224-g002.jpg
Fm : FO Fm : F1 Fm : F2

40 40

30 1 30 1 — =200 ¢
A2O- /_\20- . —— -100c¢
2 101 2 101 = — -50¢
Q Q Q
2 018 20 N — 0
O -101 O -101 @, — 50 ¢
> > >

=20+ =20+ — 100 ¢

30- 30- 30- — 200¢

-40 ' - ' - -40 ' - - - -40 - - - -

300 600 900 1200 1500 0 300 600 900 1200 1500 0 300 600 900 1200 1500
Time from voice onset (ms) Time from voice onset (ms) Time from voice onset (ms)
PFm : FO PFm : F1 PFm : F2

40 40

301 30 — -100 ¢
= 20 1 - - 201 — -50¢
= 101 = = 10- — 25¢
Q Q Q
g-lO'r \*’\M C>) L>)_10- — 25¢

20- 20- =t

301 30 — 100 ¢

-40 . - . - -40 . - - - -40 - - - -

0 300 600 900 1200 1500 0 300 600 900 1200 1500 0 300 600 900 1200 1500

Time from voice onset (ms) Time from voice onset (ms) Time from voice onset (ms)





OPS/images/fpsyg-11-01224-g004.jpg
VC (cent)

(cent)

VC

Fm : FO

I}

[

300 600 900
Time from voice onset (ms)

PFm : FO

20

151
101

I

-f\m

300 600 900
Time from voice onset (ms)

1200 1500

1200 1500

Fm : F1

20

151

10
g S-WW\MM
8 O A IMaa My )
2 IMA/ ki
O -
> _10-

-151

220 : : : :

0 300 600 900 1200 1500
Time from voice onset (ms)
PFm : F1

20

151

101
= 51 /f<XJ¢\A/f“\P”WXMJUVWHA
=
§ 0 XM
= = WWW
> 10

-15-

20 . - . -

0 300 600 900 1200 1500

Time from voice onset (ms)

20

15+

101
O 5’ WW
5 0 \/\Mﬁw
\Q_)/ i
= M
> 101

-151

220 . : : :

0 300 600 900 1200 1500
Time from voice onset (ms)
PFm : F2

20

151

101
/g 5' M
Q 0 AA AW
\(-)/ /}”W \%
O -51 vwawxﬁwﬂm\MNAdmwuy\wﬁwf
> _10-

-151

0 300 600 900 1200 1500

Fm : F2

Time from voice onset (ms)

—-50c¢
— 50c¢

—-25¢
— 25¢





OPS/images/cross.jpg
3,

i





OPS/xhtml/Nav.xhtml




Contents





		Cover



		Unconscious and Distinctive Control of Vocal Pitch and Timbre During Altered Auditory Feedback



		INTRODUCTION



		MATERIALS AND METHODS



		Participants



		Procedure



		Subjective Test



		Data Analysis



		Extraction of the F0 and Formant Frequencies



		Pre-processing of Raw Data



		Evaluation of Frequency Changes in F0 and Formants







		Statistical Analyses







		RESULTS



		Subjective Response



		General Tendency in Vocal Response



		Relationship Between Vocal Compensations and AF Modifications



		The F0 Compensation



		The F2 Compensation



		The F1 Compensation







		DISCUSSION



		Compensation for Ambiguous AF Perturbations



		Trajectory of Compensation



		High Precision of F0 Compensation in PFm



		Limitations







		CONCLUSION



		DATA AVAILABILITY STATEMENT



		ETHICS STATEMENT



		AUTHOR CONTRIBUTIONS



		FUNDING



		ACKNOWLEDGMENTS



		SUPPLEMENTARY MATERIAL



		REFERENCES

















OPS/images/fpsyg-11-01224-t005.jpg
PFm,F2 +100c +50 ¢ +25¢ 0 -25c¢ -50c —-100c

+100 ¢ & - o o
+50 ¢ *
+25¢ *

—25¢
—50 ¢
—100¢c

Fm, F2 +200c +100c +50c 0 -50c —-100c —200c

+200 ¢ *
+100 ¢ * *
+50 ¢ e
0 o
-50¢
—100c¢c

—200c






OPS/images/fpsyg-11-01224-t004.jpg
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“none” in £ 50 cents of Fm FO 0:.925 62.5 3.50
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F2 0.935 67.9 7.18*

“none” in £ 25 cents of PFm FO 0.341 93.2 32.85"
F1 0.872 68.2 5.82*
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“none”: participants who did not recognize any acoustical modification. Twenty-
eight participants responded “none” in the &+ 50 cents of Fm, while 22 participants
responded “none” in the + 25 cents of PFm. Hit rate refers to the cross-validated
classification accuracy. If the Press’s Q value exceeds the critical value of 5.73
(shown by asterisks), the classification accuracy is better than chance (50%) at a
statistically significant level of 0.05 (Bonferroni’s correction performed).
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F2 0.674 78.8 26.5*
PFm FO 0.235 96.3 68.5*
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Hit rate refers to the cross-validated classification accuracy. If the Press’s Q value
exceeds the critical value of 6.96 (shown by asterisks), the classification accuracy
is better than chance (50%) at a statistically significant level of 0.05 (Bonferroni’s
correction performed).
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Response None
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“none” 40 9 22 31 36 22 9 0 6 24 34 17 0
“pitch” 0 5 6 3 0 5 6 15 18 8 2 14 19
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The numbers represent the numbers of participants who perceived the altered auditory feedback (AF) as only FO-shifted, only formant-shifted, both FO- and formant-
shifted, and absent altogether (did not identify any acoustical modification). “none”: participants who did not identify any acoustical modification; “pitch”: participants who
perceived the altered AF as only FO-shifted; “timbre”: participants who perceived the altered AF as only formant-shifted; “pitch + timbre”: participants who perceived the

altered AF as both FO- and formant-shifted.
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