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Crisis events, such as the COVID-19 pandemic, can have a devastating effect on
communities and the care professionals within them. Over recent years, arts-based
interventions have helped in a wide range of crisis situations, being recommended to
support the workforce during and after complex crisis but there has been no systematic
review of the role of arts-based crisis interventions and whether there are cogent themes
regarding practice elements and outcomes. We, therefore, conducted a systematic
review to (i) define the arts-based change process used during and after crisis events,
and (i) explore the perceptions of intermediate and long-term mental health benefits of
arts-based interventions for professionals in caring roles. Our search yielded six studies
(all qualitative). All data were thematically aggregated and meta-synthesized, revealing
seven practice elements (a safe place, focusing on strengths and protective factors,
developing psychosocial competencies to support peers, emotional expression and
processing, identifying and naming the impact of the crisis, using an integrative creative
approach, and cultural and organizational sensitivity) applied across all six studies, as well
as a range of intermediate and long-term benefits shared common features (adapting,
growing, and recovering; using the community as a healing resource; reducing or
preventing symptoms of stress or trauma reactions, psychophysiological homeostasis).
The ways in which these studies were designed independently from one another and
yet used the same practice elements in their crisis interventions indicates that there is
comparability about how and why the arts-based practice elements are being used and
to what effect. Our findings provide a sound basis and meaningful parameters for future
research incorporating quantitative and qualitative approaches to firmly establish the
effectiveness of art-based interventions, and how arts can support cultural sensitivity,
acceptability and indicated outcomes, particularly those relating to stress and trauma
during or following a crisis.
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INTRODUCTION

The recent COVID-19 pandemic resulted in care professionals
being thrown into pressurized working environments, adapting
their skills and demonstrating professional responsiveness and
flexibility. The pandemic reached a critical peak that stretched
physical, community, social and care resources. Crises take
many forms and have a significant impact on populations.
Recent research suggests that there are comparable social changes
between a range of crises, for example COVID-19 and natural
disasters (Shelby and Tredinnick, 1995; Miles and Shipway, 2020;
Mostafanezhad, 2020). After examining substantial research,
Perry (2018) also resolves that crises are defined by the level
and nature of human interactions relating to the event. This is
evidenced by severe social reactions, for example, disillusionment
(Centers for Disease Control Prevention, 2005), depression
(Yildirim et al., 2020), and fear exacerbated by media coverage
(Garfin et al., 2020). The impact of crises on the mental health
of care professionals is varied (Gavin et al., 2020; Zhang et al.,
2020) however first impressions suggest a rise in depression
(Rajkumar, 2020), stress, paranoia, fear, traumatic responses, and
bereavement complications (Chaturvedi, 2020; Ho et al., 2020;
Huang et al., 2020; Rajkumar, 2020; Torales et al., 2020). As,
according to Perry (2018) and the available evidence, a crisis is
described by human interactions, we conclude that interventions
to help care professionals with their mental health and roles
need to relate to the relational context and therefore are required
to be accessible and aligned with the professional needs of
carers. Therefore, according to recent research, a successful crisis
intervention is required not only to be helpful for individual care
professionals, but should also focus on how to enable successful
community recovery (Rubin, 1985; Stehr, 2001; Chang and Miles,
2003; Jimerson et al., 2005; Kulig et al., 2014).

Arts therapies have been widely used in mental health services
to treat a range of mental health issues (Karkou and Sanderson,
2006; Dunphy et al., 2013; Zubala and Karkou, 2018). Over
recent years the arts therapies have been offered alongside
other treatments to help in a broad range of crisis situations,
being recommended to support the workforce during and after
complex emergencies (Surya et al., 2017). Given the multifarious
nature of the crisis and the impact on health and well-being,
we aim to systematically investigate the role of arts-based crisis
interventions and whether there are cogent themes regarding
practice elements and perceived benefits. To date, there has not
been a systematic review of literature in this area describing
what an arts-based crisis intervention may look like and the
perceived long-term benefits to the participants. This review
reports and appraises findings from descriptive and qualitative
studies regarding how arts-based practice is employed to support
carers during and after a crisis.

METHODS

We conducted the literature search for the review from 12 to
18th May 2020 following PRISMA criteria (Moher et al., 2009).
We initially conducted a Google Scholar search to determine

the breadth of papers available. Following this, we conducted
searches in CINAHL, Medline, PUBMED, SOCI INDEX, and
PSYCH Info. The abstracts were searched using the search terms
adjusted according to the database:

(“Health personnel” OR “Healthcare work*” OR Nurse OR
Doctor OR “Hospital staff” OR “Health work*” OR “Care
assistant” OR Pharmacist OR Physician) AND (“Mental illness”
OR “Vicarious Trauma” OR “Emotional well-being” OR “Mental
ill-health” OR Anxiety OR Depression OR “Self-harm” OR
“Self-esteem” OR Confidence OR “Mental health” OR Suicid*
OR Loneliness OR Distress OR Aggression OR Stress) AND
(Resilience OR “Subjective well-being” OR “Cognitive flexibility”
OR “Post-traumatic growth” OR “Stress-related growth” OR
Hardiness OR Optimism OR Hope) AND (“Art intervention”
OR “Music Therap*” OR Dramatherap™ OR “Art Therap™” OR
“Dance Movement Therap*” OR “Body Movement Therap*”
OR “Art Psychotherap® OR Psychodrama OR “Arts-Based” OR
“Creative art*”)

The references of relevant literature returned were reviewed
and search terms compiled until it was felt that the search
encompassed all relevant peer reviewed literature (Figure 1).

The initial search conducted in Google Scholar and 5
databases produced 787 papers that were considered relevant
using the search terms. On reading the abstracts we excluded 689
papers because of the contexts within which the arts were being
applied. We refined inclusion and exclusion criteria to focus
on the question. We considered 98 papers through reading the
abstracts or where the abstract was not sufficiently explicit about
the inclusion criteria; we read the full text and determined that 92
of these did not meet our inclusion/exclusion criteria. The review
team read the papers and shared findings, which led to further
eliminations of papers to produce six papers for the review. There
were no quantitative studies investigating effectiveness of the
interventions. Therefore, a qualitative approach to reviewing the
literature was considered appropriate and meets the review aim
of making recommendations based on perceived benefits to using
arts in response to a crisis to help care workers. We used a stepped
model as described by Pearson (2004) (see Figure 2).

We conducted a thematic meta-synthesis of the selected
papers. The review team of five people; four experienced arts
therapists, and one psychologist, three of which had previously
conducted systematic reviews, used Dedoose software to code
the papers according to the questions. We revised the questions
according to the review process and preliminary findings
(see Table1). We then coded excerpts that related to the
following questions:

1. What are the change elements of the
arts-based intervention?
2. What are the perceived intermediate and long-term benefits

of arts-based interventions?

process

The question terms were agreed by the group and further
refined as the review progressed. The context of an “acute
crisis” was defined as an event that affected the community,
where this was an unexpected occurrence, had a clear onset
and affected how the community usually related and interacted.
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787 papers identified by literature
search

l

11 Duplications excluded

l

678 Papers excluded

No mention of the use of arts in the
context of care professionals working
during or shortly after a crisis

|
|
1

l

98 Papers remained for further
evaluation of relevance

|
|
|
|

/Inclusion Criteria: \

e The use of arts as having a
therapeutic application for

care professionals during or
after an acute crisis

Paper is published in the
English language

e From 1995 to the present day

92 Papers excluded

Exclusion Criteria*

Arts are not being used to help
care professionals (n=35)

Y

The study does not focus on
care professionals (n=10)
There is no clear acute crisis
'event' (e.g. ongoing) (n=5)
The crisis was not defined as
a social or collective event
(n=22)

6 Papers used in this review

Dissertations (n=12)
Books or chapters (n=4)
Review (n=4)

/

FIGURE 1 | Search strategy based on the PRISMA flow diagram.
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1. Systematic Review Protocol

2. Questions: e.g. population, context,
intervention and outcome

3. Inclusion and exclusion criteria

4. Search strategy: databases and search
terms

5. Quality Apprasial: CASP / TIDieR

6. Code and extract data relevant to the
guestions

7. Thematise

8. Provide a narrative summary

9. Recommendations

FIGURE 2 | Systematic review process.

As the review progressed, the defined model of crisis that ~community eviction, critical incidents, complex emergencies,
met our definition included pandemics (COVID-19), manmade  genocide, national tragedy, natural disasters and human conflict
disasters (e.g., buildings collapsing because of overbearing loads),  (e.g., war). The definition of the carer included anybody in a
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TABLE 1 | CASP Rating Criteria.

Was there a clear statement of the aims of the research?

Is the qualitative methodology appropriate?

Was the research design appropriate to address the aims of the research?
Was the recruitment strategy appropriate to the aims of the research?
Was the data collected in a way that addressed the research issue?

Has the relationship between researcher and participants been
adequately considered?

Have ethical considerations been taken into consideration?
Was the data analysis sufficiently rigorous?
Is there a clear statement of findings?

How valuable is the research?

professional role that was required to provide support and care
for others subject to the direct impact of the crisis. These roles
went beyond frontline health care workers and included social
workers, community care workers, relief workers, nurses, key
workers, medical students, emergency personnel, schoolteachers,
training personnel, and community leaders.

Coding

We decided the relevance of the papers on key content, including
the type of crisis, the caring role, the arts applied, the name
of the crisis model, group or individual format and the main
health issue being addressed (See Table 3). These codes were
then meta-synthesized, and the papers were read several times
to determine the shared crisis model elements. The knowledge,
skills and processing used to facilitate the interventions were
interactional and the immediate impact was not possible to
differentiate from the intervention description. Therefore, the
themes reflected a collaborative process where cause and effect
were less differentiated and that we named “change process
elements.” For example, the facilitator establishing a safe place
also enabled the participant to establish a safe place. This
included the therapists action within the intervention and the
immediate impact.

Initially, a shortlisted paper was coded by the first author and
examined by two co-authors. A second paper was then coded
independently by three authors to determine any significant
variation across coding and the use of the Dedoose software.
Coding principles were agreed and included abbreviated,
summarized and key words that could be used to categorize an
excerpt. Any variation in coding was discussed, and we approved
new codes and coding application. Once all six papers were
coded, we discussed all papers and decided codes to prepare for
meta-synthesizing the data into themes.

The codes were further analyzed for prevalence across
the papers according to frequency and number of papers

within which the themes appeared, to determine whether the
themes formed a principal focus or were only coded in a
minority of the papers. Coding and drawing themes from
the papers was recorded at every step, using both Dedoose
software and excel spreadsheets to summarize the findings
for exploration by the authors. Criteria for papers to meet
the review criteria were collated (See Table 1). The initial
application of codes resulted in 480 codes applied 1,007 times
across 567 excerpts. We grouped the codes according to
superordinate codes that covered our two areas of inquiry;
change process elements of the arts-based crisis model, and
the perceived intermediate and long-term benefits of the
crisis model.

Quality Assessment

A fourth co-author independently rated the short-listed papers
for quality using the Atkins” approach to critical appraisal (CASP)
(Singh, 2013). Each paper was given a score out of 10 based on 10
questions (Table 2).

CASP Rating Criteria

The findings of the CASP ratings (Table 3) were that there was
variability across the final six papers to meet the quality criteria.
Ratings ranged from 2 to 9 (with a maximum of 10) and an
average rating of 5.6. Many of the studies included were not
formal research, rather a qualitative account of programmes
and interventions developed in the face of growing recognition
of the need for greater staff well-being and support for those
who provide care during and after a crisis. The findings of the
CASP ratings (Table 3) were that there was variability across
the final six papers to meet the quality criteria. Ratings ranged
from 2 to 9 (with a maximum of 10) and an average rating
of 5. Sub-criteria in the CASP appraisal were not relevant to
all papers, as the authors did not set out to meet empirically
informed criteria. For example, most studies did not have formal
recruitment strategies, although it was implicitly clear why the
professionals were being supported and usually the whole crisis
team or service was being responded to through the intervention.
Further to this, the studies were limited by the crisis context that
employed an emergency response that was not planned as formal
research and therefore the data was not always systematically
collected or analyzed). All papers highlight the imperative to
develop support structures and demonstrated the value of the
work studied, emphasizing the centrality of the creative elements
of the processes used. The need for higher quality studies is
clear from the CASP ratings. The selected papers represented
a diverse range of settings, carer roles and impactful adverse
events, all presenting a rich narrative of the specific responses
using descriptive evidence and case vignettes. On this basis
we included all six of the papers, referring to the value of
the research, and particularly the intervention narrative. It was
not possible to draw quantitative data from these studies or
for where the CASP rating was low we could not draw on
reference to effectiveness, however the primary practice elements
were meta-synthesized.
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TABLE 2 | CASP ratings.

References Qi Q2 Q3 Q4 Q5 Q6 Q7 Q8 Q9 Q10 Rating
Herbert (2018) 6
Ho et al. (2014) 6
Huss et al. (2010) 9
Potash et al. - 3
(2020)
Siegel and Driscoll 0.5 3
(1995)
Surya et al. (2017) 6.5
Average 5.6
KEY
P FuLLy vET

PARTIALLY

MET

B o

Template for Intervention Description and
Replication (TIDieR) Checklist

Further to the CASP rating we categorized each intervention
according to the TIDieR checklist (Hoffmann et al., 2014)
to determine the scope for replication of each intervention
description and to ensure that the papers fulfilled the required
inclusion criteria. Whilst the descriptions of the interventions
within the papers met more of the checklist criteria than the
CASP rating, the lack of evaluation of treatment fidelity was
apparent across all studies as were clear descriptions of any
modifications that were introduced during the intervention
implementation phase (See Table 3).

THEMATIC ANALYSIS

Arts-Based Cirisis Intervention Change
Process Elements

The interventions employed during or after the crisis were
thematised according to the authors description of the
therapeutic process and what was considered as being central
to meeting the aims or goals of the intervention (See also
Table 3). There were 573 excerpts coded with 256 codes which
were applied 713 times. This produced 17 superordinate codes
and 7 themes (Table4). The themes carried across all the
selected papers with logical rationales except for cultural and
organizational sensitivity, which was coded in 3/6 papers (See
also Figure 3).

Theme 1. A Safe Place

A safe place comprising two themes that offered a culturally
nuanced approach and highlighted the importance of feeling
safe during or after a crisis. This theme had 47 applications
across all the selected papers. This also meant not re-traumatizing
participants and enabling sufficient structure and direction to feel
enabled to fulfill the tasks safely.

Theme 1a. Finding Safety

Facilitators of interventions considered that the development
of a place that felt safe during or after a crisis was a primary
task. The method for how this was achieved depended on the
context, for example in a teaching context following a disaster
in China (Ho et al., 2014), the cultural idea of a safe place was
laden with patriarchal values and new cultural values about what
initiated a safe context were required to be introduced in a way
that would not overly challenge assumptions about caring and
teaching roles. For example, the facilitators used an exercise of
clipping flowers to make artwork as a non-verbal expression of
respect for the deceased. An intervention of experiential learning
was introduced that was structured according to the emotional
needs of the teachers and their students. In Cambodia, a key issue
was addressing shame and humiliation for how some members
of staff felt about how they were coping, which sometimes
included being violent toward others. In order to do this, the
primary task of the crisis interventions of finding a safe place
was pertinent to supporting their role. As Surya et al. (2017, p.
188) state, “The mental and psychological well-being of health
professionals is imperative to their ability to function effectively
particularly when exposed to extreme environments.” Again,
Potash et al. (2020, p. 1) describes art therapy in pandemics,
stating the importance of “engendering a sense of control in a
safe place.”

Theme 1b. A Structured and Directive Approach

In all contexts, experiential learning was a key element of
the crisis intervention as well clear directives, duration and
learning outcomes. Herbert (2018, p. 230) describes the structure
as ritual and ceremony in a Cambodian context and again
focus on the cultural context that felt safe and preventative
“...without leaving a person retriggered or overwhelmed by
their experience.” (Herbert, 2018, p. 230). Similarly, Siegel
and Driscoll (1995) describe a seven step approach to
processing critical incidents for emergency personnel. The
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TABLE 3 | Adapted TIDieR (Template for Intervention Description and Replication) checklist.

References Name of Why this What activities Who is the How is it being Where is it being When is it being Has the Were any How well was the
Intervention intervention? support the intervention being delivered? delivered? delivered, what is intervention been modifi-cations intervention
intervention delivered by? the number of tailored for a made during the delivered?
delivery? sessions and their particular implementation
duration? community? phase?
Siegel and Psychodramatic Psychodramatic Group training Police Department’s  Face to face training Law enforcement One 1.5to 2h group Structured protocol  Flexibility within Assessment
Driscoll (1995)  methods for debriefing methods  incorporating Critical Incident group using roleplay  sites, in Mesa, session with a follow designed to fit the  sessions to meet administered during
debriefing training work well in psychodramatic Stress Management scenarios and follow Arizona, USA up session in which  context. The format  individual need. the training using a
conjunction with action techniques Team/ Peer Support up assessment the process was of the sessions Specific 5-point Likert-type
current critical such as roleplay, by Law Enforcement session including assessed and included some modifications not scale for both
incident training and doubling, role / Psychodramatist  video required follow ups  flexibility to meet identified leaders and team
previously reversal and deroling were clarified individual need members. The
developed relevant  for debriefing. evaluation was used
psychodrama to give feedback to
models trainees. The
intervention was
also videoed and
critiqued.
Assessment forms
included but
outcomes not
included
Ho et al. (2014) Expressive arts and  Disaster Training in Ateam comprised  Experiential learning. Schools in Intensive modules  Tailored sensitively ~ Not discussed Perceived outcomes
integrated management expressive arts and  of social workers, art Classroom -based ~ Hong Kong, Beijing  lasting 1-—3 days to cultural context. reported but no
body-mind-spirit strategy. Schools integrated therapists, dance/ activities and Wenchuan. each with Structured protocol formal evaluation of
approaches are often an entry body-mind-spirit movement Response to an continuous allowing some intervention
point for offering approaches therapists, earthquake in super-vision over 2 flexibility to support
psychosocial behavioral health Wenchuan, China.  years. The training  individual group and
intervention specialists and was offered aftera  self-care

Huss et al. Art Self-regulating
(2010) tool

following a disaster.

Providing teachers

with an intervention

protocol to facilitate
activities that can
alleviate trauma
symptoms.

1. Historic use of art
in healthcare
settings with
people with high
levels of distress.

2. Using art as a
self-regulating
tool in a war
situation.

3. To characterize
the stressors of
social workers
living in a war
zone.

4. To teach social
workers in crisis
situations to
identify stress
and resilience
factors in the
artworks and 3)

Introductory lecture

teachers

Art Therapists/

on stress reaction as  Social Workers.

expressed through
art. Individual art
making on a given
theme within a
group of peers. A
written explanation
of their artwork.
Group discussion.

Face to face lecture,
art making,
structured written
reflection and
structured
discussion with a
group.

During wartime in
the Negev region of
Israel during the
“Iron Cast
Operation” in
December 2008 and
January 2009.

year after the 2008
earth-quake

Single session
interven-tions.

Structured protocol  Not discussed
designed to fit the

context.

Single group case
study. Preliminary
research with small
number of
participants. Diverse
sources of data
including drawings,
written explanations
of drawings group
transcripts and
discussion analyzed
by participants
themselves and
three authors
creating peer
validity. The use of
multiple analytical
theories increases
reliability of findings.

(Continued)
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TABLE 3 | Continued

References Name of Why this What activities Who is the How is it being Where is it being  When is it being Has the Were any How well was the
Intervention intervention? support the intervention being delivered? delivered? delivered, what is intervention been modifi-cations intervention
intervention delivered by? the number of tailored for a made during the delivered?
delivery? sessions and their particular implementation
duration? community? phase?
5. To develop a
general self-care
model for arts
intervention for
professionals in
these situations.
Potash et al. Art Therapy Examples of public A range of art and Art Therapists Group and individual Liberia, Ebola Wide range of Numerous Not discussed Evaluation and
(2020) health best practices art therapy based Face to face and epidemic interven-tions interventions were outcomes not
for art therapy in interventions remote. (2014-2015), including ongoing tailored for a range discussed
pandemics including training, Hong Kong, SARS  and one-off of contexts
virtual studios, (2003), USA,
creative routines, Covid-19 (2020)
supervision,
psychosocial
support groups, art
exhibitions,
individual and group
art and art therapy
sessions
Surya et al. Art Therapy To integrate proven A range of art Techniques and Group and individual International Not clearly defined ~ Generally adapted ~ Not discussed Evaluation of
(2017) mental health therapy techniques  therapies provided Humanitarian aid to the needs of methods not

Herbert (2018)  Therapeutic clinical

supervision (TCS)

strategies to protect
the mental health of
their workforce and
improve staff
capacity to provide
care for vulnerable
populations
“Creative Arts
Therapy Action
Research” which
engages the
organization in a
collaborative
process in the
development of
responses to staff
care and
organizational
well-being

including art therapy by specialist and
as a cognitive non-specialist

behavioral facilitators —for

intervention example Art Therapy
and Mind—body
exercises

Creative Arts Creative Arts

Therapy Techniques Therapists,
used in supervision, facilitators and
debriefing and consultants
assessment

processes

developed to

support staff-care,

wellbeing practice.

Group and

individual.

organizations
responding to
complex
emergencies in
dangerous contexts
and extreme
environments

Face to face group ~ Cambodia context

and individual of post -conflict

sessions
Cambodia

humanitarian work in

Not specified

humanitarian aid
workers including
the use of online and
teletherapy methods
and confidential
self-assessment
tools

The action research  Response strategies

method involves an
intrinsic process of
adaptation in
response to
feedback

put in place in
relation to emerging
individual need
during the
intervention. For
example, a
programme of

discussed.

Initial outcomes
from organizational
assessment
provided. Perceived
outcomes such as a
reduction in burnout
symptoms
mentioned, but no

intensive supervision data provided for

was put in place for
a team member
who disclosed he
was suicidal

this.
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TABLE 4 | Superordinate codes and themes for change process elements of the
arts-based crisis interventions.

Superordinate Code Theme
Using a directive/structured A Safe Place
approach

Safely sharing

experiences/developing trust

Developing carer psychosocial
competencies to support others

Enabling and supporting participants
to provide care and support

Enabling expression and processing Processing the emotional response

to the impact of the crisis

Identifying and naming the impact of
the crisis

Cultural and organizational sensitivity

Psychoeducation

Naming, assessing and monitoring
impact of crisis

Systemic approach
Culturally/ prejudice sensitive

authors illustrated sensitivity to the potential harm caused
by an unstructured exploratory space and one of the aims
to be to “gain emotional distance from the event” (Siegel
and Driscoll, 1995). This is an example echoed in the other
papers of providing a clear structure, aims and goals for
the intervention.

Theme 2. Focusing on Strengths and

Protective Factors

Strengths and protective factors were the largest theme with 107
code applications and significant overlap with other themes (See
Figure 5). This theme comprising two subthemes, that included
the capacity to mobilize personal, social, and organizational
resources toward problem solving and ensuring self-care and the
care of others.

Theme 2a. Self-Care

Surya et al. (2017) state that the importance of identifying and
developing strengths and protective factors during and after crisis
situations is of uppermost importance. Given that organizational
systems and communication may not be as effective as need
be during a crisis, many of the resources available that will
reduce the impact of stressors need to be realized in a way
that supports the individual, team and organization (Herbert,
2018). This includes a capacity to use the arts to support a
caring environment. In fact, the dramatherapist facilitating a

drama process for emergency staff, stated that they based the
therapeutic action on “peer support” rather than psychotherapy,
preventing “cumulative stress.” Surya et al. (2017) describe a
holistic approach during or following a crisis to develop a caring
environment to enable healthcare workers to feel “...it is really
OK to break for a cup of tea” when the stress became too much.
They argue that it is common for healthcare workers not to feel
that it’s OK to be well when people around them are suffering.
Huss et al. (2010, p. 206) also stress the importance of self-care
as a strength of the participants when they describe encouraging
social workers in a war zone to “use art as a reflective and
transformative tool” that can be “conceptualized as a potent
method of self-care and self-nurturance.”

Theme 2b. Identifying Resources and Problem
Solving

As part of a recovery process, identifying resources and problem
solving were considered as central to an arts-based approach.
As Ho et al. (2014, p. 276) describes, “The recovery from the
trauma lies partly in regaining a sense of self through identifying
resources and strengths, reorganizing one’s world view and
mobilizing coping as a foundation for future growth.” This means
that authors described the use of arts and particularly art as an
object that could be both an expression, but also represent the
ways in which the person could cope, either by using the art
object to reflect internal resource for coping, or to demonstrate
how the situation could be looked at differently and offer ways of
adapting, reframing or solving a problem.

As Huss et al. (2010, p. 204) state, “...the social worker was
encouraged to identify sources of coping and resilience.” For
example, one social worker used an image she made to focus
on during sirens that alerted the community to air strikes. Huss
et al. also look at how expressions in the artwork are altered
to reflect potential ways in which real-world problems can be
solved. Ho et al. (2014, p. 280) describes a group of teachers
regrouping at the end of their work together, holding hands
and rhythmically circling reassembled art “to document their
strengths and enhance their community connections.”

Art therapy for healthcare workers was also recommended
as one of several therapeutic crisis interventions that enhanced
“creativity, flexibility, problem solving, and coping skills” (Surya
et al., 2017, p. 192). These activities appeared to support the
mobilization of internal resources toward adapting to the crisis
context, whether this involves for example “reviewing roles”
using psychodrama after a critical incident (Siegel and Driscoll,
1995), or reframing the emotional expression in the art work
following a crisis to find “an alternative more adaptive response”
(Huss et al., 2010, p. 207).

Theme 3. Developing Psychosocial

Competencies to Support Peers

As mentioned previously, a primary aim of arts-based crisis
interventions during and after crises is to enable carers to
successfully fulfill their responsibilities, which was referred to 42
times across six papers. Whilst much of the work is conducted
through group workshops and educational programmes, the
arts-based practitioner often provided support in a supervisory
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role to enable the application of fundamental principles of
recovery. For example, in post-war Cambodia, much of the
arts-based practice happened through a supervisory role where
skills could be passed on. Herbert (2018) describes the impact
of principles of creative supervision practice, “Her approach
was one that modeled non-judgmental therapeutic support and
presence. Within the structure created by the team leader, the
member of the team disclosed to her that he was suicidal. In
response to this, the team leader put in place a response strategy
and supervision support.”

It was apparent that in all examples of the use of arts-
based crisis interventions, this wasn’t only developing existing
skills and knowledge, but providing new learning that could be
internalized and utilized for others. In some contexts, such as
with the Chinese teachers, traditionally their role wasn’t to care
for traumatized children; the acquired skills required a change in
approach, role and understanding. This meant that teachers not
only participated in arts-based experiential workshops, but that
they ran similar activities for the children, utilizing the emotional
understanding that they had gained through processing their own
traumas, “...when mastered, the activities can be shared and
taught to others” (Ho et al, 2014, p. 281). In other contexts,
caring for others was a more explicit part of their defined role,
for example, in the law enforcement context, debriefing and
working through trauma was led by peers that are supported

and facilitated through psychodrama as part of the workshops
and that was otherwise part of the culture of the unit (Siegel
and Driscoll, 1995). However, the facilitation helped them to
develop a structured approach to caring for their peers that
would otherwise not have happened in such a systematic and
focused way.

Theme 4. Emotional Expression and
Processing

Given that crises are defined by the emotional and interactional
language within the social context, it is unsurprising that
understanding emotional expression, communication and
processing this experience was the second most cited change
process element, being referred to 79 times across six papers.
There are several ways in which the review revealed the
expression and processing of emotional experiences through
arts in the selected papers. Non-verbal expression was described
as enabling the communication and processing of emotions
through symbolisation and verbalisation of experience (Huss
et al,, 2010, p. 207). Further to this, the emotional connection
to others was enhanced and developed, providing a resource
and shared experience of the trauma (Ho et al., 2014). Herbert
also (2018, p. 230) states that the expression of emotions
through the artwork as a way of symbolizing, “..enabled
contained expression and extraction of emotions from the body
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and heart onto paper.” In China, the teachers used the arts
to understand the “emotions and spiritual concerns behind
the presenting behaviours,” meaning that they could reflect
on their own experience more fully, but also empathize with
their students more effectively. Normalization of emotional
reactions was also a frequent theme that appeared across all the
papers, for example, that “... outrage, horror, shock, sadness, or
vulnerability is normal...” (Herbert, 2018). The review described
the application of arts-based interventions in organizations and
cultures where expression of emotional reactions to trauma
was highly stigmatized. Therefore, the processes that facilitated
emotional expression often cultivated cultural activities that felt
normal and were not explicitly described as therapy in any of the
contexts. Instead, peer facilitation (Siegel and Driscoll, 1995),
supervision (Herbert, 2018), arts activities (Ho et al.,, 2014),
lectures (Huss et al., 2010), and psychoeducation (Surya et al,
2017) were terms used to describe elements of the arts-based
approach, rather than “arts therapies” or “psychotherapy,” even
where a primary outcome was therapeutic change. In this sense,
the arts responded to a cultural context to enable the safe
expression of emotions with an informed understanding of how
to support others.

Theme 5. Identifying and Naming the

Impact of the Crisis

This theme occurred 37 times across six papers. Linking emotions
and the social behavior to the context of the crisis was described
in all the papers reviewed. This means that how events, such
as loss of family and friends, disruption to care and social
systems, social disorganization, media coverage and prolonged
exposure to peoples suffering were all identified as affecting
the role of the carer. In all papers in this review, they give
participants the resources through an educational component
to identify how the crisis may have affected them. For example,
Huss et al. (2010) provides arts-based psychoeducation for social
workers, focusing on trauma and the impact of working in
war zones. Potash et al. (2020) also describe the wider role of
arts in educating populations about the impact of pandemics,
to counter the impact of social media and news that might
provoke fear and anxiety. In Cambodia (Herbert, 2018), there
was a description of a thorough collaborative analysis of the
needs of the individual, team and organization following the
crisis. “[Through creative methods, this]... enables an assessment
of the overall culture for care for staff in the organization,
assessment of the staff care policy, of existing levels of stress and
vicarious trauma, individual, team, and organizational coping
strategies and support systems.” (Herbert, 2018, p. 231). In China
there was considerable bereavement across the community, and
the impact of this was considered before providing a crisis
intervention. With a large community or organization, this
happened prior to the work, however identifying the impact
also featured as a structured part of the work, for example, for
emergency personnel assessment of the impact was considered
in the “reaction phase” of the crisis intervention and particularly
to identify causal factors, symptoms and the sources of their
stress (Siegel and Driscoll, 1995). At the beginning of the

crisis intervention, “stress” was commonly used to summarize
the impact of the crisis, however, the quality of the felt
experience, including emotional and mental health experiences
that may result from the crisis were revealed in more nuanced
and explicit ways during the crisis intervention. Huss et al.
(2010) describes using the image-making process, for example
noticing disjointed images, fragmentation and jagged lines to
help identify indicators of high levels of stress. Recognizing the
link between the sources of stress and the expression of the
stress is also supported through psychoeducation, where the
participants are informed about what can happen during a crisis
and its potential impact on health and well-being and what
strategies are required to offer sustainable change (Ho et al,
2014).

Theme 6. Using an Integrative Creative
Approach

This theme occurred 51 times across all six papers. Whilst
there was a clear structure of crisis intervention described
in each paper, the flexibility of adaptation to needs, the use
of creative mediums and the versatility of the tools were
integrated in collaboration with the participants. The aims
were to provide a method that was acceptable, accessible
and produced meaningful, if not transformative change “that
enables participants to go beyond words, express what is seen
and unseen, reflect deeply and so bring informed learning
and recommendations for what is deeply needed in the field”
(Herbert, 2018, p. 231). Part of the rationale was to utilize
arts that enable physiological and psychological change through
engaging in “different levels of intervention” (Huss et al,
2010, p. 202) and provide a “holistic approach” to care (Ho
et al, 2014). The rationale of using a holistic approach is
that stress or trauma remains unverbalised and often body
bound, requiring ways to enact and express experience through
non-verbal means. They base a second dimension to the
versatility of using arts on the cultural acceptability, where
standardized and often individualized forms of therapy are
not accepted or are taboo. Drawing, painting (Huss et al,
2010; Herbert, 2018), using cultural artifacts (Ho et al., 2014),
rituals and ceremonies (Herbert, 2018) are adopted as vehicles
of social expression within a learning structure. Therefore, an
integrative approach includes crisis interventions that provide
a combination of different arts modalities (Ho et al., 2014;
Herbert, 2018) physiological and psychological engagement
(Huss et al,, 2010; Herbert, 2018) as well as cultural and
community-based practices (Ho et al., 2014; Herbert, 2018).
Further to this an integrative approach is also defined by
the collaborative nature of the intervention Huss et al., 2010
including seeing the learner as teacher (Ho et al, 2014), and
as “action researcher” of their own work (Herbert, 2018) and
a participant that can also provide similar activities for others
(Ho et al., 2014; Herbert, 2018). In summary, the crisis arts-
based interventions utilize creative and versatile methods to
address constantly changing complex personal, organizational,
and social needs.
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Theme 7. Cultural and Organizational
Sensitivity

We identified cultural and organizational sensitivity 12 times
across three papers. As a crisis is defined by the social interactions
in response to an unexpected event that has a disruptive impact
on social and care systems, the cultural context is important.
In some contexts, arts were considered as being more culturally
acceptable than verbal interventions, where there is a cultural
heritage of healing arts, such as singing, embroidery, brush work
and body movement (Ho et al.,, 2014). As (Herbert, 2018, p.
226) puts it, “The arts naturally contextualize into individual
and collective culture and provide an inherently natural medium
within which to explore complex systemic issues.” The other side
of this is that there are often care workers who feel that they
exist outside of the cultures of the people that they are caring for
and that existing mental health or care services are not meant
for them (Potash et al., 2020) and their usual informal support
systems are no longer available due to the crisis. As described
previously, the review suggested that stigmatization relating to

mental health services and psychological treatments is also an
issue for some cultures (Ho et al., 2014). Within these contexts,
the therapeutic use of arts can offer an alternative approach to
verbal interventions (Potash et al., 2020).

Presence of Themes for Arts-Based Crisis

Intervention Change Process Elements

Out of the seven change process elements, we identified six
of them that were present across the papers, with a high
presence of focusing on strengths and protective factors as well as
emotional expression and processing. The only practice element
that was not present in all papers was cultural and organizational
sensitivity, which appeared in three papers (See Figure 4).

Theme Co-occurrence

We applied the themes 545 times across the papers, with
relatively low co-occurrence suggesting that the themes are
clearly delineated. The highest prevalence of co-occurrence
was between focusing on strengths and protective factors and
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emotional expression and processing, suggesting that the nature
of strengths and protective factors were frequently identified
with an emotional experience. It is also notable that cultural
and organizational sensitivity was the least coded and had the
least co-occurrence across the papers. Where there was over
25% co-occurrence, we have illustrated these in Figure 5. The
findings showed that focusing on strengths and protective factors
co-occurred with all other themes.

INTERMEDIATE AND LONG-TERM
PERCEIVED BENEFITS

The long-term perceived benefits in all papers (See Table 5)
described personal and community post-trauma growth, as a
process of recovery that involved personal insight and change.
The review also described a process of adaptation, often
challenging personal and social norms through acceptable use
of the arts, enabling a greater level of care, emotional openness

and communication amongst care professionals. Developing
skills to process psychophysiological reactions to trauma was
perceived to impact on the prevention of mental health issues
and, where there were already mental health issues, reduced stress
or trauma reactions.

Symptom change is important to consider regarding
sustainable change and impact. The selected papers focus
on sustainability of the intervention based on group work,
community involvement and the sharing of skills and
understanding within the workforce to prevent or reduce
mental health symptoms. Further to this, the review findings
suggest that the approaches are rarely focused on the individual
and usually work through group and community structures.

Theme 1. Adapting, Growing, and

Recovering
Engaging in an arts-based crisis intervention required adapting
to new ways of working, contexts and ways of relating to peers
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TABLE 5 | Superordinate codes and themes for perceived intermediate and
long-term benefits.

Superordinate Codes Themes

Change of self-perception
Post-trauma growth
Adapting to change
Recovery

Developing resilience Adapting growing and recovering

Community development Using the community as a healing

resource

Reducing / preventing symptoms of
stress/ trauma

Reducing or preventing symptoms of
stress or trauma reactions

and those that were being supported or cared for. This sometimes
meant that changes to the person’s role and self-perception
were required that would benefit the community in the longer
term. For example, in China teachers are traditionally considered
within a paternalistic model of hierarchy, and the focus of
emotions and trauma would not usually be considered within
the role. However, the intermediate changes included adaptations
to the teachers’ role, providing innovative and creative ways of
engaging with children who had experienced traumas, and in
the long-term the teachers enabled a change to the culture of
education. Similarly, where social workers rarely provided self-
care as a part of practice as usual, the intermediate impact was on
receiving the skills to be creatively self-reflective, that included
the use of arts to facilitate their recovery independently of a
facilitator. The impact within the team, offered a change to the
culture to include self-care in social work in a war situation (Huss
et al., 2010) and that sharing painful emotional experience can
become a normalized part of the team culture and community
growth (Huss et al., 2010; Ho et al., 2014; Herbert, 2018).

Theme 2. Psychophysiological

Homeostasis

Linked with growing and recovering through adaptation was
the theme of how trauma was being processed to positively
impact on key areas requiring a condition of psychophysiological
homeostasis. This review suggested that the capacity to process
trauma at a psychophysiological level had the result of enabling
people to resume their work when they had otherwise been
physically and emotionally debilitated by traumatic responses
(Herbert, 2018). Within a war context, (Ho et al., 2014,
p202) describe the use of drawing as a “... way for social
workers to engage in self-reflection on their signs of stress
and as a way to bolster resilience and coping to counter
intense psychophysiological reactions to such a crisis situation
as war.” Similarly, the intermediate benefits of the use of
arts as a way of expressing and reflecting on experience,
preventing destabilization is described by Surya et al. (2017) as

“...enhancing creativity, flexibility, problem solving and coping
skills....” Underlying the sustainability of the intervention was
the mobilization of deep reflection and learning (Herbert, 2018).

Theme 3. Using the Community as a

Healing Resource

The value of developing community cohesion and growth was
often a larger aim of the intervention, beyond the team and
organization. This was to do with the scale of the impact being
on a cultural and social level beyond the immediate people being
attended to. This meant that the arts were used to generate
cohesion through social media posts and celebrating community
achievements through the arts, where a primary aim was often
to develop “solidarity” (Ho et al., 2014; Potash et al., 2020). This
was partly to do with the use of arts being employed in some
collectivist countries (Ho et al., 2014), that focused on the wider
social context rather than the individual, however community
development was also considered as part of an ongoing process
of “enhancing community connections,” and “rejoining... and...
rebuilding” (Ho et al., 2014). For example, part of a process of
mourning for teachers was of considering the legacy of those that
had died and considering the wishes of the deceased as a way of
thinking about the future of the community (Ho et al., 2014). This
linked with how care professionals felt that they could make a
wider contribution to the community than had previously been
considered within their role (Surya et al., 2017).

Theme 4. Reducing or Preventing

Symptoms of Stress or Trauma

The review showed that there were a range of symptoms that
were perceived to be reduced through engaging in experiential
arts-based programmes. The most frequently mentioned issues
that were impacted on were stress and trauma reactions, noted
as being as effective as cognitive behavioral therapy (Surya et al.,
2017). Further to this, a key aim was to enable communities
and teams to support each other to prevent the reoccurrence
of stress reactions “by helping their peers to understand the
physical, cognitive, emotional and behavioral responses to
traumatic events” (Siegel and Driscoll, 1995). Prevention is a
recurrent theme where the recognition and assessment of mental
health issues amongst carers is crucial and the prevention of
“...long-term emotional and physical illness...” (Siegel and
Driscoll, 1995) or the amelioration of “deeply set psychological
traumas...” (Herbert, 2018).

DISCUSSION
Main Findings

This review provided a systematic thematic analysis of the
elements that make up arts-based interventions of practice for
communities in crisis. We have thematised primary change
process elements and perceived benefits through examining
papers published from 1995 to 2020. The findings highlighted
the importance of a structured collective focus that can utilize
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the arts to process complex emotional states and to support skills
and knowledge development for professionals. Addressing the
first question in our review, the main findings revealed that there
are shared change process elements that use arts to facilitate
change where communities have been deeply affected by the loss
of people and support systems. The publications to date report
that the importance of establishing a sense of safety, often using
a structured approach, for example within a psychoeducation
intervention, is a premise of developing trust and exploring
emotional experiences. Many of the challenges within a crisis
are to do with the struggles to adapt given limited resources
and damaged infrastructures, which meant that a collaborative
approach to problem solving was an integral part of the work. The
facilitators were also explicit that the arts were being used in the
service of facilitating communication and developing skills that
would enable participants to be caring for colleagues within the
scope of their professional roles. The assessment and monitoring
of the impact of the crisis was a key feature of the interventions
of practice, as was the careful facilitation of culturally sensitive
emotional expression, processing and sense making through the
arts. In relation to our second primary aim, all of the papers
reviewed suggested that there was an impact on the symptoms
of trauma and stress and that this could be sustained and
prepare the workforce for future social crises. Whilst we found
limited data on the effectiveness of these interventions, case
studies and reports suggest that they were well-received and
reports of positive change confirm the hypotheses that the arts
can successfully facilitate support, coping, and professional role
adaptation during and after a crisis event.

The role of arts during and after crises for communities
is often about helping people to reflect on events, express
emotions and narratives, develop community cohesion through
participation and offer insights into alternative possibilities and
solutions (Campbell, 2005; Bal, 2020; Marandet et al., 2020;
Richeson et al., 2020). This review demonstrated that some
primary elements that enable recovery and growth following
a crisis can be responded to and may be mobilized through
the use of arts. In a paper published after we conducted this
review, the president of the Royal College of Nursing, Professor
Anne Rafferty, stated that “the arts, ‘..help us face the huge
uncertainties we are confronting.” The arts, she says, are a route
to building ‘a sense of resilience, a sense of solidarity, a sense
of strength” (Mermikides, 2020). We suggest that according to
cultural values the arts can be acceptable forms of intervention
and given the high prevalence of arts-based activity during and
following crises that the application of arts-based interventions
should be further researched for the needs of caring professionals
during or following a crisis.

Methodological Limitations of the Review

The limitations of this review primarily relate to the rigor
of the data provided by the reviewed papers. Most papers
employed a heuristic approach to investigation and description
of practice grounded in a phenomenological theoretical position.
The cultural and professional contexts were very different, and
whilst similar themes emerged, the cultural nuances would need
further data to confirm the appropriateness of the interventions

to the context. The intention to describe elements of the change
process is challenging given the overlap of immediate outcome
and therapeutic action being very similar, that is, the intervention
was commonly described as developing skills which could be
used by the participant to help others therefore the input of
the practice model could not be differentiated from the output.
Lastly, whilst perceived benefits were reported as being positive,
to date there are no effectiveness studies to verify this.

Recommendations for Assessing and
Evaluating Arts-Based Interventions for
Professionals in Caring Roles During and
After Crisis

The impact of social crises can take a long time to recover from
and often the psychological effects are not felt until months
after the event. Individualized psychological interventions are
not specifically designed for social trauma and are not known
to be acceptable within collectivist cultures (Boreham, 2004;
Furedi, 2004; Bauman, 2008; Kira, 2010). Kira (2010, p. 137)
suggests that “This understanding entails revising our culturally
limited and single personal identity-based interventions to help
clients who belong to different cultures or minority victims
of culture- and social-made traumas as well as those who are
victims of cumulative traumas.” One finding of the review is that
enabling novel ways of working for care professionals requires
interventions that support the collective health and provide
skills and knowledge that can facilitate adaptive changes to
the social environment. Second to this, the impact of crises is
commonly greatest in urban environments, affecting a wide range
of cultures. Therefore, further research should be conducted to
determine the acceptability of the use of arts within a range of
different health contexts.

This review describes the role of arts to support professionals
within their working environments across a range of contexts
during or following a crisis. Whilst these studies indicate positive
changes for participants, future studies should investigate the
acceptability and perceived benefits of arts-based interventions
in the event of a crisis, for example, a future pandemic, natural
disaster or acute social conflict. Early findings suggest that crises
often exacerbate existing issues regarding communication and
social interaction and therefore arts-based interventions should
also be researched for their effectiveness to support care workers
in acute care contexts to build resilience and prevention of mental
health issues and supporting communication, culture change and
professional cohesion. An equally important area for the further
research of arts-based interventions in this context is to test
the change process elements identified by research methods and
underpinned by cohesive theoretical modeling to investigate the
scope and range of creative arts-based interventions.

Theoretical modeling of arts-based practice should be further
developed using the themes defined in this paper for specific
populations, especially in situations where a crisis has a
collective impact. At present there are limited tools available for
measuring changes to the social context, however social identity
theory could provide scope for measuring the collective self-
esteem (Luhtanen and Crocker, 1992), group identity (Brown
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et al., 1986; Karasawa, 1991; Henry et al., 1999; Jackson and
Smith, 1999a), competitive intergroup comparisons (Ouwerkerk
et al., 2000), social identity and interdependency (Jackson
and Smith, 1999b), and perceived homogeneity (Pickett and
Brewer, 2001). Cultural assessment (A Simple Organizational
Culture Assessment Questionnaire, 2019) and changes to
social relationships (Aguilar-Raab et al, 2015) can also be
used in a range of environments. We recommend that the
ideal cultural and social functioning is decided by the group
and compared with pre and post measurements. Further to
this, collective change could be compared with individualized
data regarding compassion fatigue (Campbell, 2013), burnout
(Morgantini et al., 2020), PTSD (Seligowski et al., 2015),
depression and anxiety. Given the complexity of an arts-based
intervention, that, according to this review, was often adapted
in collaboration with the participants (Ho et al., 2014; Herbert,
2018; Potash et al., 2020) the authors would suggest using
a research method that is pragmatic and context sensitive.
The research design would need to be sensitive to ethical
considerations of providing interventions within care contexts.
For example, a step-wedge cluster-randomized community-
based trial (De Allegri et al., 2008; Joag et al., 2019) may be a
good design to provide comparative data about individual and
social change. Whilst researchers have identified the problems
of context, culture and accessibility, intervention development
and research methodologies have often remained individualized
(for example, see Selamu et al, 2017; Joag et al., 2019). We
return to the definition of a crisis as one of disrupted social
communication and interactions. We believe that if the social
premise of sustainable change is to be effected, further research
should include social interaction and communication in relation
to professional role and health as measurables within the
study. There are a range of studies that investigate effective
communication for care professionals in terms of the competence
(See Stern, 2006; O’Daniel and Rosenstein, 2008; Ang et al,
2013) and the organization of care, including communication
(Seys et al, 2013). However, further research is required to
address effective and caring communication as one of the
main mediators of change for this population following a
crisis. From this review the thematic meta-synthesis indicates
that therapeutic targets for the care worker population should
include a change process that focuses on a combination of
recovery principles, community development, psychological and
physiological regulation, community well-being and mental
health and physical illness prevention and reduction, particularly
in the areas of stress, traumatic reactions and depression. Further
to this, this review suggests that arts can be used to increase
cultural sensitivity and treatment accessibility. We consider these
areas of the intervention a priority for future research given the
potential for scalability as suggested by these studies which were
delivered within a diverse range of international contexts. The
professional role is also an important moderator of change and
should be taken into account in future effectiveness research
studies given the importance to participants that the intervention
supports professional knowledge and conduct.

CONCLUSIONS

This review suggests that whilst there are few publications to
date, there is evidence to indicate that not only can arts be
used to support care professionals but that there are shared
perceived benefits. There are no quantitative studies to date
that investigate the effectiveness of arts-based interventions for
healthcare workers during and after crises and the quality of the
existing studies suggests that this is an area that requires more
robust studies to be conducted. Highlighted in this review were
the findings that a safe place, focusing on strengths and protective
factors, developing psychosocial competencies to support peers,
emotional expression and processing, identifying and naming the
impact of the crisis, using an integrative creative approach, and
cultural and organizational sensitivity were an integral part of
the theoretical modeling used to impact on perceived outcomes.
The specific change process elements that the reviewers identified
appeared to be shared across all identified studies, with the
exception of cultural and organizational sensitivity, suggesting
that these elements may be integral to the required change.
Further to this, the arts-based interventions identified in this
study appeared to be low cost and scalable interventions for
reducing mental suffering and promoting well-being during and
after crisis in a wide range of settings.

DATA AVAILABILITY STATEMENT

The data that support the findings of this study are openly
available at https://figshare.com/articles/dataset/_/13187138.

AUTHOR CONTRIBUTIONS

DH-F coordinated the data collection, study design, led the
manuscript development process, carried-out the analysis of
data, and development and writing of the drafts and manuscripts.
MT coded papers supported thematic analysis and made
contributions to the paper. JK coded papers, supported thematic
analysis, coordinated the TIDieR data, and assisted with data
collation. CG independently rated the papers using CASP and
made contributions to the paper. VK oversaw the findings,
further research, recommendations, and made contributions to
the paper. All authors contributed to the article and approved the
submitted version.

FUNDING

This study was funded by the NHS. The funding source had no
influence on the design of the study, data collection and analysis,
or the writing of the manuscript.

ACKNOWLEDGMENTS

We thank the NHS and in particular the Royal Free Hospital,
Barts Health NHS Trust, and CNWL NHS Foundation trust for
their support of the study.

Frontiers in Psychology | www.frontiersin.org

16

December 2020 | Volume 11 | Article 589744


https://figshare.com/articles/dataset/_/13187138
https://www.frontiersin.org/journals/psychology
https://www.frontiersin.org
https://www.frontiersin.org/journals/psychology#articles

Havsteen-Franklin et al.

Arts-Based Interventions for Professionals

REFERENCES

A Simple Organizational Culture Assessment Questionnaire (2019). The
World of Work Project. Available online at: https://worldofwork.io/2019/
07/organizational- culture-assessment-questionnaire/ (accessed November 20,
2020).

Aguilar-Raab, C., Grevenstein, D., and Schweitzer, J. (2015). Measuring social
relationships in different social systems: the construction and validation
of the evaluation of social systems (EVOS) scale. PLoS ONE 10:e0133442.
doi: 10.1371/journal.pone.0133442

Ang, W. C,, Swain, N,, and Gale, C. (2013). Evaluating communication in
healthcare: systematic review and analysis of suitable communication scales.
J. Commun. Healthc. 6, 216-222. doi: 10.1179/1753807613Y.0000000041

Bal, G. (2020) How are the Visual Arts Responding to the COVID-19 Crisis?, Third
Text. Available online at: http://thirdtext.org/bal-watson-sumner (accessed
December 2, 2020).

Bauman, Z. (2008). The Individualized Society. Malden, MA: Polity Press.

Boreham, N. (2004). A theory of collective competence: challenging the neo-
liberal individualisation of performance at work. Br. J. Educ. Stud. 52, 5-17.
doi: 10.1111/.1467-8527.2004.00251.x

Brown, R., Condor, S., Mathews, A., Wade, G., and Williams, J. (1986). Explaining
intergroup differentiation in an industrial organization. J. Occup. Psychol. 59,
273-286. doi: 10.1111/j.2044-8325.1986.tb00230.x

Campbell, M. S. (2005). “The role of the arts in a time of crisis,” in Artistic
Citizenship: A Public Voice for the Arts, M. S. Campbell, and M. Randy (New
York, NY: Routledge), 23-32. doi: 10.4324/9780203960448

Campbell, J. (2013). Prevalence of Compassion Fatigue and Compassion Satisfaction
in Mental Health care Professionals. Walden University.

Centers for Disease Control and Prevention (2005). Disaster Mental Health Primer:
Key Principles, Issues and Questions. Drop of News ... 2012. Available online
at: https://stacks.cdc.gov/view/cdc/29151

Chang, S. and Miles, S. (2003) Resilient Community Recovery?: Improving
Recovery Through Comprehensive Modeling. Available online at: http://paper/
Resilient- Community- Recovery-%3A-Improving- Recovery- Chang- Miles/
70837f109cf4638ce4f078f490d4423d2d3813de (accessed December 2, 2020).

Chaturvedi, S. K. (2020). Covid-19, coronavirus and mental health
rehabilitation at times of crisis. J. Psychos. Rehabil. Mental Health 7, 1-2.
doi: 10.1007/s40737-020-00162-z

De Allegri, M., Pokhrel, S., Becher, H., Dong, H., Mansmann, U., Kouyaté,
B., et al. (2008). Step-wedge cluster-randomised community-based trials: An
application to the study of the impact of community health insurance. Health
Res. Policy Syst. 6, 1-8. doi: 10.1186/1478-4505-6-10

Dunphy, K., Mullane, S., and Jacobsson, M. (2013). The Effectiveness of Expressive
Arts Therapies: A Review of the Literature. PACFA

Furedi, F. (2004). Therapy Culture: Cultivating Vulnerability in an Uncertain Age.
Psychology Press.

Garfin, D. R,, Silver, R. C., and Holman, E. A. (2020). The novel coronavirus
(COVID-2019) outbreak: Amplification of public health consequences by
media exposure. Health Psychol. 39, 355-357. doi: 10.1037/hea0000875

Gavin, B., Hayden, J., Adamis, D., and McNicholas, F. (2020). Caring for the
psychological well-being of healthcare professionals in the Covid-19 pandemic
crisis. Irish Med. J. 113:51.

Henry, K. B., Arrow, H., and Carini, B. (1999). A tripartite model of group
identification: Theory and measurement. Small Group Res. 30, 558-581.
doi: 10.1177/104649649903000504

Herbert, C. (2018). The development of well-being and supervision programmes
for caregivers in post conflict Cambodia: a creative response to the need for long
term sustainability. J. Appl. Arts Health 9, 223-236. doi: 10.1386/jaah.9.2.223_1

Ho, C. S., Chee, C. Y., and Ho, R. C. (2020). Mental health strategies to combat
the psychological impact of COVID-19 beyond paranoia and panic. Ann. Acad.
Med. Singap, 49(1), 1-3

Ho, R. T, Potash, J. S., Lo, P. H., and Wong, V. P. (2014). Holistic interventions
to trauma management for teachers following disaster: Expressive arts and
integrated body-mind-spirit approaches. Asia Pacific J. Soc. Work Dev. 24,
275-284. doi: 10.1080/02185385.2014.925819

Hoffmann, T. C., Glasziou, P. P., Boutron, I, Milne, R., Perera, R., Moher,
D., et al. (2014). Better reporting of interventions: template for intervention

description and replication (TIDieR) checklist and guide. BMJ 348:g1687.
doi: 10.1136/bmj.g1687

Huang, J. Z., Han, M. F., Luo, T. D., Ren, A. K., and Zhou, X. P. (2020). Mental
health survey of 230 medical staff in a tertiary infectious disease hospital for
COVID-19. Zhonghua Lao Dong Wei Sheng Zhi Ye Bing Za Zhi 38, 192-195.
doi: 10.3760/cma.j.cn121094-20200219-00063

Huss, E., Sarid, O., and Cwikel, J. (2010). Using art as a self-regulating tool in
a war situation: a model for social workers. Health Soc. Work 35, 201-209.
doi: 10.1093/hsw/35.3.201

Jackson, J. W., and Smith, E. R. (1999a). Conceptualizing social identity: a new
framework and evidence for the impact of different dimensions. Pers. Soc.
Psychol. Bull. 25, 120-135. doi: 10.1177/0146167299025001010

Jackson, J. W., and Smith, E. R. (1999b). Conceptualizing social identity: a new
framework and evidence for the impact of different dimensions. Pers. Soc.
Psychol. Bull. 25, 120-135.

Jimerson, S. R., Brock, S. E., and Pletcher, S. W. (2005). An integrated model
of school crisis preparedness and intervention: a shared foundation to
facilitate international crisis intervention. Sch. Psychol. Int. 26, 275-296.
doi: 10.1177/0143034305055974

Joag, K., Ambrosio, G., Kestler, E., Weijer, C., Hemming, K., and Van der
Graaf, R. (2019). Ethical issues in the design and conduct of stepped-
wedge cluster randomized trials in low-resource settings. Trials 20:703.
doi: 10.1186/513063-019-3842-1

Karasawa, M. (1991). Toward an assessment of social identity: The structure of
group identification and its effects on in-group evaluations. Br. J. Soc. Psychol.
30, 293-307. doi: 10.1111/j.2044-8309.1991.tb00947.x

Karkou, V., and Sanderson, P. (2006). Arts Therapies: A Research-based Map of the
Field. Edinburgh; London: Elsevier Health Sciences.

Kira, I. A. (2010). Etiology and treatment of post-cumulative traumatic
stress disorders in different cultures. Traumatology 16, 128-141.
doi: 10.1177/1534765610365914

Kulig, J. C., Edge, D., and Smolenski, S. (2014). Wildfire disasters: Implications for
rural nurses. Aust. Emerg. Nurs. J. 17, 126-134. doi: 10.1016/j.aenj.2014.04.003

Luhtanen, R., and Crocker, J. (1992). A collective self-esteem scale: Self-
evaluation of one’s social identity. Pers. Soc. Psychol. Bull. 18, 302-318.
doi: 10.1177/0146167292183006

Marandet, E., Barratt, H., and Fotopoulou, A. (2020). Art in Isolation:
Artistic Responses to Covid-19, The Polyphony: Conversations Across. The
Medical Humanities. Available online at: https://research.brighton.ac.uk/
en/publications/art-in-isolation-artistic- responses- to- covid- 19 (accessed
December 2, 2020).

Mermikides, A. (2020). Drama out of a crisis: the cultural sector responds to
healthcare professionals impacted by COVID-19. Nat. Immunol. 21, 817-818.
doi: 10.1038/541590-020-0734-1

Miles, L., and Shipway, R. (2020). Exploring the COVID-19 pandemic as
a catalyst for stimulating future research agendas for managing crises
and disasters at international sport events. Event Manag. 24, 537-552.
doi: 10.3727/152599519X15506259856688

Moher, D., Liberati, A., Tetzlaff, J., Altman, D. G., and Prisma
Group. (2009). Preferred reporting items for systematic reviews
and meta-analyses: the PRISMA statement. PLoS Med. 6:21000097.
doi: 10.1371/journal.pmed.1000097

Morgantini, L. A., Naha, U., Wang, H., Francavilla, S., Acar, O, Flores, J. M., et
al. (2020). Factors contributing to healthcare professional burnout during the
COVID-19 pandemic: a rapid turnaround global survey. medRxiv 15, 1-11.
doi: 10.1101/2020.05.17.20101915

Mostafanezhad, M. (2020). Covid-19 is
in revelatory moments of crisis.
doi: 10.1080/14616688.2020.1801826

O’Daniel, M., and Rosenstein, A. H. (2008). “Professional communication
and team collaboration,” in Patient Safety and Quality: An Evidence-Based
Handbook for Nurses. Agency for Healthcare Research and Quality (US).
Available online at: https://www.ncbi.nlm.nih.gov/books/NBK2637/

Ouwerkerk, J. W., de Gilder, D., and de Vries, N. K. (2000). When the
going gets tough, the tough get going: Social identification and individual
effort in intergroup competition. Pers. Soc. Psychol. Bull. 26, 1550-1559.
doi: 10.1177/01461672002612009

an unnatural disaster:
Tourism  Geogr. 22,

Hope
639-645.

Frontiers in Psychology | www.frontiersin.org

December 2020 | Volume 11 | Article 589744


https://worldofwork.io/2019/07/organizational-culture-assessment-questionnaire/
https://worldofwork.io/2019/07/organizational-culture-assessment-questionnaire/
https://doi.org/10.1371/journal.pone.0133442
https://doi.org/10.1179/1753807613Y.0000000041
http://thirdtext.org/bal-watson-sumner
https://doi.org/10.1111/j.1467-8527.2004.00251.x
https://doi.org/10.1111/j.2044-8325.1986.tb00230.x
https://doi.org/10.4324/9780203960448
https://stacks.cdc.gov/view/cdc/29151
http://paper/Resilient-Community-Recovery-%3A-Improving-Recovery-Chang-Miles/70837f109cf4638ce4f078f490d4423d2d3813de
http://paper/Resilient-Community-Recovery-%3A-Improving-Recovery-Chang-Miles/70837f109cf4638ce4f078f490d4423d2d3813de
http://paper/Resilient-Community-Recovery-%3A-Improving-Recovery-Chang-Miles/70837f109cf4638ce4f078f490d4423d2d3813de
https://doi.org/10.1007/s40737-020-00162-z
https://doi.org/10.1186/1478-4505-6-10
https://doi.org/10.1037/hea0000875
https://doi.org/10.1177/104649649903000504
https://doi.org/10.1386/jaah.9.2.223_1
https://doi.org/10.1080/02185385.2014.925819
https://doi.org/10.1136/bmj.g1687
https://doi.org/10.3760/cma.j.cn121094-20200219-00063
https://doi.org/10.1093/hsw/35.3.201
https://doi.org/10.1177/0146167299025001010
https://doi.org/10.1177/0143034305055974
https://doi.org/10.1186/s13063-019-3842-1
https://doi.org/10.1111/j.2044-8309.1991.tb00947.x
https://doi.org/10.1177/1534765610365914
https://doi.org/10.1016/j.aenj.2014.04.003
https://doi.org/10.1177/0146167292183006
https://research.brighton.ac.uk/en/publications/art-in-isolation-artistic-responses-to-covid-19
https://research.brighton.ac.uk/en/publications/art-in-isolation-artistic-responses-to-covid-19
https://doi.org/10.1038/s41590-020-0734-1
https://doi.org/10.3727/152599519X15506259856688
https://doi.org/10.1371/journal.pmed.1000097
https://doi.org/10.1101/2020.05.17.20101915
https://doi.org/10.1080/14616688.2020.1801826
https://www.ncbi.nlm.nih.gov/books/NBK
https://doi.org/10.1177/01461672002612009
https://www.frontiersin.org/journals/psychology
https://www.frontiersin.org
https://www.frontiersin.org/journals/psychology#articles

Havsteen-Franklin et al.

Arts-Based Interventions for Professionals

Pearson, A. (2004). Balancing the evidence: incorporating the synthesis
of qualitative data into systematic JBI Rep. 2, 45-64.
doi: 10.1111/j.1479-6988.2004.00008.x

Perry, R. W. (2018). Defining disaster: an evolving concept, in Handbook of
Disaster Research, eds H. Rodriguez, W. Donner, and J. Trainor (Zurich:
Springer Nature), 3-22.

Pickett, C. L., and Brewer, M. B. (2001). Assimilation and differentiation
needs as motivational determinants of perceived in-group and out-
group homogeneity. J. Exp. Soc. Psychol. 37, 341-348. doi: 10.1006/jesp.
2000.1469

Potash, J. S., Kalmanowitz, D., Fung, I., Anand, S. A., and Miller, G. M. (2020).
Art therapy in pandemics: lessons for COVID-19. Art Ther. 37, 105-107.
doi: 10.1080/07421656.2020.1754047

Rajkumar, R. P. (2020). COVID-19 and mental health: a review of the existing
literature. Asian J. Psychiatr, 52:102066. doi: 10.1016/j.ajp.2020.102066

Richeson, B., Juran, E. Skaggs, S., and King, Z. (2020). Carlisle Artists and
Arts Organizations Respond to COVID-19. Available online at: https://scholar.
dickinson.edu/clarkeforum_lectures/260 (accessed December 2, 2020).

Rubin, C. B. (1985). The community recovery process in the United States after a
major natural disaster. Int ] Mass Emerg Disast. 3, 9-28.

Selamu, M., Thornicroft, G., Fekadu, A., and Hanlon, C. (2017). Conceptualisation
of job-related wellbeing, stress and burnout among healthcare workers
in rural Ethiopia: a qualitative study. BMC Health Serv. Res. 17:412.
doi: 10.1186/s12913-017-2370-5

Seligowski, A. V., Miron, L. R., and Orcutt, H. K. (2015). Relations among self-
compassion, PTSD symptoms, and psychological health in a trauma-exposed
sample. Mindfulness 6, 1033-1041. doi: 10.1007/s12671-014-0351-x

Seys, D., Deneckere, S., Sermeus, W., Gerven, E. V., Panella, M., Bruyneel, L., et al.
(2013). The care process self-evaluation tool: a valid and reliable instrument for
measuring care process organization of health care teams. BMC Health Serv.
Res. 13:325. doi: 10.1186/1472-6963-13-325

Shelby, J. S., and Tredinnick, M. G. (1995). Crisis intervention with survivors of
natural disaster: lessons from hurricane andrew. J. Counsel. Dev. 73, 491-497.
doi: 10.1002/j.1556-6676.1995.tb01784.x

Siegel, J., and Driscoll, S. L. (1995). Law enforcement critical incident teams:
Using psychodramatic methods for debriefing training. J. Group Psychother.
Psychodrama Sociom. 48, 51-60

reviews.

Singh, J. (2013). Critical appraisal skills programme. J. Pharmacol. Pharmacother.
4:76. doi: 10.4103/0976-500X.107697

Stehr, S. D. (2001). “Community recovery and reconstruction following disasters,”
in Handbook of Crisis and Emergency Management, ed A. Farazmand (New
York, NY: Marcel Dekker Inc.,), 419-432.

Stern, D. T. (2006). Measuring Medical Professionalism. Oxford: Oxford
University Press.

Surya, M., Jaff, D., Stilwell, B., and Schubert, J. (2017). The importance of
mental well-being for health professionals during complex emergencies:
It is time we take it seriously. Glob. Health Sci. Prac. 5, 188-196.
doi: 10.9745/GHSP-D-17-00017

Torales, J., O’Higgins, M., Castaldelli-Maia, J. M., and Ventriglio, A. (2020). The
outbreak of COVID-19 coronavirus and its impact on global mental health. Int.
J. Soc. Psychiatry 66, 317-320. doi: 10.1177/0020764020915212

Yildirim, M., Arslan, G., and Ozaslan, A. (2020). Perceived risk and mental
health problems among healthcare professionals during COVID-19 pandemic:
exploring the mediating effects of resilience and coronavirus fear. Psyarxiv
[Preprints]. Retrieved from: https://psyarxiv.com/84xju/ (accessed December 2,
2020). doi: 10.31234/osf.io/84xju

Zhang, Y., Wei, L, Li, H, Pan, Y., Wang, J,, Li, Q, et al. (2020). The
psychological change process of frontline nurses caring for patients with
COVID-19 during Its Outbreak. Issues Ment. Health Nurs. 41, 525-530.
doi: 10.1080/01612840.2020.1752865

Zubala, A. and Karkou, V. (2018). Arts Therapies in the Treatment of Depression.
Abingdon: Routledge.

Conflict of Interest: The authors declare that the research was conducted in the
absence of any commercial or financial relationships that could be construed as a
potential conflict of interest.

Copyright © 2020 Havsteen-Franklin, Tjasink, Kottler, Grant and Kumari. This is an
open-access article distributed under the terms of the Creative Commons Attribution
License (CC BY). The use, distribution or reproduction in other forums is permitted,
provided the original author(s) and the copyright owner(s) are credited and that the
original publication in this journal is cited, in accordance with accepted academic
practice. No use, distribution or reproduction is permitted which does not comply
with these terms.

Frontiers in Psychology | www.frontiersin.org

18

December 2020 | Volume 11 | Article 589744


https://doi.org/10.1111/j.1479-6988.2004.00008.x
https://doi.org/10.1006/jesp.2000.1469
https://doi.org/10.1080/07421656.2020.1754047
https://doi.org/10.1016/j.ajp.2020.102066
https://scholar.dickinson.edu/clarkeforum_lectures/260
https://scholar.dickinson.edu/clarkeforum_lectures/260
https://doi.org/10.1186/s12913-017-2370-5
https://doi.org/10.1007/s12671-014-0351-x
https://doi.org/10.1186/1472-6963-13-325
https://doi.org/10.1002/j.1556-6676.1995.tb01784.x
https://doi.org/10.4103/0976-500X.107697
https://doi.org/10.9745/GHSP-D-17-00017
https://doi.org/10.1177/0020764020915212
https://psyarxiv.com/84xju/
https://doi.org/10.31234/osf.io/84xju
https://doi.org/10.1080/01612840.2020.1752865
http://creativecommons.org/licenses/by/4.0/
http://creativecommons.org/licenses/by/4.0/
http://creativecommons.org/licenses/by/4.0/
http://creativecommons.org/licenses/by/4.0/
http://creativecommons.org/licenses/by/4.0/
https://www.frontiersin.org/journals/psychology
https://www.frontiersin.org
https://www.frontiersin.org/journals/psychology#articles

	Arts-Based Interventions for Professionals in Caring Roles During and After Crisis: A Systematic Review of the Literature
	Introduction
	Methods
	Coding
	Quality Assessment
	CASP Rating Criteria
	Template for Intervention Description and Replication (TIDieR) Checklist

	Thematic Analysis
	Arts-Based Crisis Intervention Change Process Elements
	Theme 1. A Safe Place
	Theme 1a. Finding Safety
	Theme 1b. A Structured and Directive Approach

	Theme 2. Focusing on Strengths and Protective Factors
	Theme 2a. Self-Care
	Theme 2b. Identifying Resources and Problem Solving

	Theme 3. Developing Psychosocial Competencies to Support Peers
	Theme 4. Emotional Expression and Processing
	Theme 5. Identifying and Naming the Impact of the Crisis
	Theme 6. Using an Integrative Creative Approach
	Theme 7. Cultural and Organizational Sensitivity
	Presence of Themes for Arts-Based Crisis Intervention Change Process Elements
	Theme Co-occurrence

	Intermediate and Long-Term Perceived Benefits
	Theme 1. Adapting, Growing, and Recovering
	Theme 2. Psychophysiological Homeostasis
	Theme 3. Using the Community as a Healing Resource
	Theme 4. Reducing or Preventing Symptoms of Stress or Trauma

	Discussion
	Main Findings
	Methodological Limitations of the Review
	Recommendations for Assessing and Evaluating Arts-Based Interventions for Professionals in Caring Roles During and After Crisis

	Conclusions
	Data Availability Statement
	Author Contributions
	Funding
	Acknowledgments
	References


